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PUBLISHING OFFICES: 
44, FLEET STREET, E.C, 


Price 2d. 
Annual Subscription, 2s. 6d. post free. 


SPRINGWOOD ORGAN WORKS, | 


HUDDERSFIELD. 


Mont{bly Mecord 


EDITED BY 
E. MINSHALL. 
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ORGANS BUILT DURING 1897 | 
a : 


PETER CONACHER & CO. sii} 




















(THE OLD FIRM.) . 
ST 1, Bala: Tegid Chapel. | 12. Ferndale: Wesleyan Chapel. | 22. Pembroke Dock: H. M. Dock- 
2. Barbados: St. Phillip’s Church. | 13. Folkestone: Congregational ard Church. 
8, Birkenhead ; P. M. Chapel. Church. 23. Salisbury: The Earl of Radnor. 

; F 4. Birmingham : St. Oswald’s 14. Huddersfield: Dogley Chapel. 24 Stocksbridge: Fox Memorial 

onic Sobfa Church. 15. Irvine: Fullarton Free Church. Church. 
od 5. Bishopston: Parish ee 16. Killarney: Loretto Convent. 25. Straffan: Parish Church. 

nd modern. @ 6, Burton: P. M. Chapel 17. Kingstown: Presbyterian 26. Thornton: Christ Church. 
ore 7. Calne: Henry @. Harris, Esq. Church. 27. —— Congregational 
ationa’ us 8 Cape Town: Wesleyan Chapel. | 18, Liandysilio: Parish Church. 

N. only 9. Castleblayney : Parish Church. | 19. Marlborough: Preshute Church | 28. Whyteleafe: Parish Church. 
O.N. om B40. Cork: St. Mary’s Church. 20. Morriston: St. John’s Church. | 29. Wimborne: St.Michael’s Church 
pal 41, Dublin : Winstanley re | 21. Oughterard: Parish Church. | 30. Ystrad: Bodringallt Chapel. 
} nthems), Hall. 
LON, D.D. 
from 8d. e 
» from 3 CONGREGATIONAL UNION OF ENGLAND AND WALES. 

THE CONGREGATIONAL CHURCH HYMNAL, 
P Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. Hopxrns, Mus. Do 
e ; Part 1.—Hymns. Part 2. —Chants. Part 3.—Anthems. Separate or in One Velame. 
Words and Music. Crown 8vo. Parts 1,2, and 3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notatica. 
” ” Demy $vo. Part1. Cloth, 5s. Parts 2 and 3: Cloth, 5% Fa Notation ond; 
” ”.. Medium 16mo, Parts 2and 3. Cloth, 2s. 6d. ; boards, or Tonic Sol- fa Notation, 
Classes, and Words Only. Complete vol. Parts 1, 2, and. 3 in various bin ings, ty he 8d. to 10s, 
THE CONGREGATIONAL MISSION HYMNAL, 
A New Hymn and Tune Book for Mission and Week-night Services. 





ed 
. O8 

a! Vorta‘ning 300 specially selected Hymne. Edited by G. S. BARRETT, D.D. i meg ang revised by Sir Joseru BARNBY 
‘ 0 5 ublished with and without Music, a* prices from 1d. t 


CONGREGATIONAL, SUNDAY SCHOOL HYMNAL, 


2 6 OR BOOK OF PRAISE FOR THE YOUNG. 
— New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People, 
* =a Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszPH BARNBY. 

r Published with and without Music, : at prices from 3d. to 4s. 





° Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 
Free. All communications tor complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, Tuacxer, 
PUBLICATION DEPARTMENT, MEMORIAL’ HALL, FARRINGDON STREET, E.C. 
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CHORAL MARCHES. 


“Saviour, Blessed Saviour.” 
By Ernest H. Smitu. 2d. 


** March On: March On.” 


By CHARLES DaRNTON. 2d. 


Orchestral Parts on Hire. 


Application to be made to the Composer, 19, Rudall Crescent, 
Hampstead, London, N.1} W. 


“Forward be our Watehword.” 
By W. Henry MAxrieEtp, Mus. Bac. 2d, 


““MUSICAL JOURNAL” OFFICE, 44, Freet Street, 
Lonpon, E.C. 





NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


LESS 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 


and most approved principle. 1 


Specifications and Estimates for New Organs, En- ~ 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. - 








First-olass Tuners sent to all parts of the Country. Ne 





VESPER TUNE. 


By W. HENRY MAXFIELD, Mus. Bac. 


Printed on Thick Cards, in both Notations. 








H E L. E & Cc O., (H 
Organ Builders, 


‘LONDON, PLYMOUTH, EXETER. § “Y 





: Representative : LON 
paen eae _— C. H. HELE, 108, Netherwood Road, West Kensington, bor 
| Builders of Organs of the highest class of work and tone BIR! 
A Setting of the Lord’s aie for | from their own factories and voicing rooms. oon 
Congregational Use. | site BIR] 
| Centinuous orders for London for just 20 years past. BLA’ 
By E. MINSHALL. Dr. C. W. Pearce says: ‘I know of no modern English = 
“a2 wi organ -in which the balance of tone is more beautifully 
— Cae rey See. fpr tion than in this very fine Instrument, which it has a 
| been my pleasure to inspect.”—The Grand Organ at IPS\ 
44, Fleet Sirret, Lonpon, E.C. | MARYLEBONE PRESBYTERIAN CHURCH. cam 
ER 
BOU! 





WADSWORTH & BRO., 


Organ Builders, 
80, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti:cnates for New Organs, | 
| 


Reconstructions, and Repairs sent on 
application free of charge. 
ACANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR | 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR _ ANY PART OF | 


GREAT BRITAIN 
@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(established 50 Years.) 








Organs Constructed with Tubular 
and other iapreel Pneumatic Actions. 





Specifications, Estimates, Designs, and Tatiuapials 


GONGREGATIONAL HYMN ANTHEMS, | — 


By DR. WARWICK JORDAN. 











No. 
No. 
Before the ending of the day (Rockingham). § * 
0. 
all people that on "arth (Old Hundredth). 9 
No. 
0 Cod, our “help (St. Ann’s). Mo 
In these Anthems the Hymmu tune part is given to the No. 
| Congregation, whilst the Anthem part is sustained by the No. 1 
| Choir. Choir Edition, 3d. each; Congregational Edition, No. 1 
44d. for the three. No. 1 
No. 1 
NOVELLO & CQO. No.1 
0. 1 
No. 11 
TO CHOIRMASTERS, CHORISTERS, AND THOSE & No. 1: 
LEARNING TO SING. hg 2 
No. 2 


THE ENGLISH PATENT CONCERTINA § \o. 2 


is the best for training the voice; it excels all other musical me 
instruments; and its extreme portability and richness of tone = : 
are not the least of the many advantages it possesses. Nie > 


LACHENAL & CO.’S NEW MODEL § ®.” 
CONCERTINAS Na 2 


wan Ne meade tn sete aes oe See in regard 7 
uality and tone, and are made from 48 to 68 keys 8 2 2 
Treble, ‘enor, ar pede ey wen for every descrip 

bie of orchestral m atent Bowing Valves Te 

pre nyse 1 nr santos tie apenaticn perfect. 
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BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Organ Builders, 
NORWICH AND LONDON 
(HEAD OFFICE: 24, QUEEN VICTORIA STREET, E.C.) 
Reier with pleasure to the following Central Nonconformist 
Churches in which they have er cted New Organs :— 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 


POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MINSHALL. 
Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 


LIVERPOOL: HARTINGTON ROAD CHURCH. Sects dae 
‘TER. LONDON: BAPTIST CHURCH, N. FINCHLEY. Sees ey Se 
LONDON: EDEN STREET CHURCH, KINGSTON. .2. “The Son of God goes forth to War.” 
nsington, GLASGOW: MARYHILL U.P. CHURCH. Third Edition, 2@e 
GLASGOW: FREE CHURCH, POLLOKSHIELDS, ‘. 
and tone BIRMINGHAM : STOURBRIDGE WESLEYAN CHURCH. . 3. “All Glory, Laud, and Honour. 
5. CORK: PATRICK STREET CHURCH, Fifth Edition, Lae 
CARDIFF: CHARLES STREET CHURCH. ‘Rei ” 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. a. “Eighty Chane cur Cannan 
past. BLACKBURN : LEAMINGTON STREET BAPTIST CHURCH. Third Edition, Bde 
; TRY: 'S ROAD BAPTIST CHURCH. 6. nd up for “g . 
— HALIFAX (YORKS.): KING’S CROSS WESLEYAN CHURCH. Se See a oe ae wanna mas 
eautifully OXFORD: NEW ROAD CHURCH. . 6. “| heard the Voice of Jesus say. 
ich it has NORWICH: ST. MARY’S BAPTIST CHURCH. Third Edition. (Sol-fa, 1d.) 2@@e. 
Organ at IPSWICH: TURRET GREEN BAPTIST CHURCH. 
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CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TASERNACLE. 








“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LONDON, E.C. 





* POPULAR ANTHEMS 


“Rock of Ages.” 
“OQ be Joyful in God.” 
“Fear not, O Land.” 


‘There were Shepherds.” 
“He is Risen.” (Prize Easter Anthem.) 


PE OONAI Pow 


*Come, Let us Join our Cheerful Songs!” 
“Trust in the Lord with all Thine Heart.” 
‘‘Holiest! Breathe an Evening Blessing.” 
By Cuas, Buxton Grunpy. 
By W. Henry Maxrie_p, Mus. Bac. 
(Prize Harvest Anthem.) By Artuur BERRIDGE, 
“Holy, Holy, Holy.” By W. Wrieur. Price 14d, 

(Prize Christmas Anthem.) 
By J. P. ATTWATER. 
“© Lord, I will Praise Thee.” (Prize Anthem.) 


FOR CHURCH USE. 


By W. Henry Maxrietp, Mus. Bac, 
By Artuur Berrince. — Price 13d. 
By Frank Marrcanp. Price 1jd. 
Price 14d, 


Price 14d. 


Price 14d, 
Price 13d 


By W. Wrieur. 
Price 13d. 
By Ortanpo A, MansFie-p, Mus, Doc, 


Price 13d. 


Price "4d, 


“ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac. Price 13d. 
SAll Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Suiru, F.R.C.O, Price 1)d, 


Benedicite Omnia Opera. (Prize Setting.) 
Let us now go even unto Bethlehem. 
(Prize Easter Anthem.) 

(Prize Choral March.) 
Three Introits. By Ernest H. Smitn, F.R.C.O,, and E. MinsHatt. 
(Prize Harvest Anthem.) By ArrHurR Berripce, 2d. 


“Christ is Risen.” 
Saviour, Blessed Saviour. 


Let the Earth bring forth Grass. 


‘‘March On, March On, Ye Soldiers True.” 
“Praise ye the Lord.” (Festival Anthem.) 
(For Congregational Use.) 
By G. Rayieicu Vicars. 13d. 
(Harvest or General Use.) 


“The Lord’s Prayer.” 
“Assist us Mercifully, O Lord.” 
Praise the Lord, O Jerusalem. 


‘‘Behold | Bring You Good Tidings.” 
‘Who is this so Weak and Helpiess?” 
3y ArtHurR BERRIDGE, 24d, 


(Choral March.) 


‘Rejoice in the Lord.” 
“Forward be our Watchword.” 


By GeorcE H., Ety, B.A. Price 13d. 
(Christmas Anthem.) By Bruce STEANE. 
3y James Lyon. Price 13d, 
3y Ernest H, Smitu, F.R.C.O. Price 2d, 
Price 1}d. 


Price 14d, 


(Vocal March.) By C. Darnron, ad. 
By Ernest H. Smiru, F.R.C.O. 2d. 
By A. W. Fietcuer. 13d. 


By C. Darnton. 2d, 
(Christmas.) By ArrHur Berrince. 2d, 
By E. Minswaty. 2d. 


By W. Henry Maxrietp, Mus. Bac, ad. 


‘‘ The Roseate Hues of Early Dawn.” By Bruce Steane. 2d. 


“The Glory of the Lord.” 
“Blessed is the People.” 
Let the Righteous be Glad. 


Christ our Passover is Sacrificed for us. 


By C. Darnton. 2d. 
By W. Henry Maxrietp, Mus, Bac. 2d 
Ry C. Darnton, 2d. 


By C. Darnton. 2d. 
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“ Saviour, Blessed Saviour”? |  @rgan Butlders, 
By Ennast H. Sarr. 2d. VICARAGE PLACE, WALSALL; 
** March On: March On.” And 748, George Street, Sydney, Australia, 
By CHARLES DARNTON. 2d. RAR 
Orchestral Parts on Hire. Organs built with improved Tracker Action, also with 


the Tubular Pneumatic Transmission Action, on the latest 


Application to be made to the Composer, Rudall. CG 
- 8 VW essere, and most approved principle. 


Hampstead, London, N 


‘Forward be Our Watehword.” Specifications and Estimates for New Organs, En- 


et ut free. 
By W. Henry Maxriewp, Mus. Bac. 2d. largements, Repairs, etc., sei 
ORGANS TUNED BY CONTRACT OR OTHERWISE. 
**MUSICAL JOURNAL” OFFICE, 44, Freer Street, ; 














. Lonpvon, E.C. First-olass Tuners sent to ail parts of the Country. 
VESPER TUNE. HELE & CO., 
By W. HENRY MAXFIELD, Mus. Bac. Organ Builders, 
Printed on Thick Cards, in both Notations. LONDON, PLYMOUTH, EXETER. 
Re lative: 

Price, Ghe mettle C. H. HELE, 108, gotecces Road, West Kensington, 
ae eee ise Builders of Organs of the highest class of work and tone 

A Setting of the Lord’s Prayer for from their own factories and voicing rooms. 








Congregational Use. 
Centinuous orders for London for just 20 years past. 


By E. MINSHALL. Dr. C. W. Pearce says: “I know of no modern English 
ti organ -in -which -the~ balance of tone-is more beautifully 
Stiff Cards. One"Penhy ‘each. | preserved than in this very fine Instrument, which it has 

ee : ‘ | been my pleasure to inspect.”—The Grand Organ at 
44, Fieet Sirret, Lonpon, E.C. | MARYLEBONE PRESBYTERIAN CHURCH. 








REGATIONAL HYMN ANTHEMS, 
WADSWORTH & BRO,, “8 DR. WARWICK JORDAN. 


Organ Builders, | 
80, OXFORD STREET, MANCHESTER, | Before the ending of tho day (Rockingham), 


And st 181, UNION STREET, ABERDEEN. — all people that on arth (Old Hundredth). 


Specifications and Esticnates for New Organs, | 
Reconstructions, and Repairs sent on 0 Cod, our “help (St. Ann’s). 
In these Anthems the Hymm tune part is given to the 


application free of char; 
a oi Congregation, whilst the Anthem part is sustained by the 


CACANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 8d. each; Congregational Edition, 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM, | Choir. Choir reas re Denne gationa io 
TUNINGS CONTRACTED FOR IN ANY PART OF 
NOVELLO & CO. 


GREAT BRITAIN. 
70 CHOIRMASTERS, GHORISTERS, AND THOSE 


@e SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 
NICHOLSON & CO, LEARNING TO SING. 
Organ Builders, THE ENGLISH PATENT CONCERTINA 


' is the best for training the voice; by and ines fm 
PALACE YARD, WORCESTER, | isvuments; snd its extreme portability oe wes 


(Metablished 56 Years.) 
| LACHENAL & CO.’S NEW MODEL 
Organs Constructed with Tubular CONCERTINAS 
and other Improved Pneumatic Actions. — can be made to suit the tart ofthe most fastidious jn aes 
ep bhi yoy he 
| as used by Signor Alsepti, render its intonation 
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MAY, 1898. 
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BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Organ Builders, 


NORWICH AND LONDON 
(HEAD OFFICE: 24, QUEEN VICTORIA STREET, E.C.) 
Reier with pleasure to the following Central Nonconformist 
Churches in which they have erccted New Organs :— 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 
LIVERPOOL: HARTINGTON ROAD GHURCH. 
LONDON: BAPTIST CHURCH, N. FINCHLEY. 
LONDON: EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 
GLASGOW : FREE CHURCH, POLLOKSHIELDS, 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 
CORK: PATRICK STREET CHURCH, 
CARDIFF: CHARLES STREET CHURCH. 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
COVENTRY: QUEEN’S ROAD BAPTIST CHURCH. 
HALIFAX (YORKS.): KING'S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 
NORWICH; ST. MARY’S BAPTIST CHURCH, 
IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TASERNACLE. 





POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By E. MINSHALL. 


Very Suitable for Anniversary Services. 


“Soldiers of Christ, Arise!” 


No. 1. 
Sixth Edition, 2dle 
No, 2. “The Son of God goes forth to War.” 
Third Edition, 2a. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Lidl. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @@e 
No. 6. “Stand up, stand up for Jesus.” 2a. 


No. 6. “| heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, 1d.) 2d@le 





“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LONDON, E.C. 





‘ POPULAR ANTHEMS 


FOR CHURCH USE. 


No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxriztp, Mus. Bac, Price 14d. 
No. 2. “Trust in the Lord with all Thine Heart.” By Arrnur Berrince. Price 1 jd, 

No. 3. “*Holiest! Breathe an Evening Blessing.” By Franx Martcanp. Price 1}d, 

No. 4. “Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

No. 5. *“O be Joyful in God.” By W. Henry Maxrietp, Mus, Bac. Price 14d. 

No. 6. “Fear not, O Land.” (Prize Harvest Anthem.) By ArtHur Berripce. Price 13d 

No. 7. “Holy, Holy, Holy.” By W. Wricurt. Price 14d. ' 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricur. Price 14d. 

No. 9 “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d. 

No. 10. “O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanpvo A, Mansrizcp, Mus. Doc Price thd, 
No. 11. **Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrizcp, Mus, Bac. Price 13d. 
No. 12.. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Suirn, F.R.C.O, Price 14d, 
No. 13. Benedicite Omnia Opera. (Prize Setting.) By Grorce H. Ery, B.A, Price 14d. ‘ 

No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Sreang. Price 1}, 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 14d, ' 

No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Situ, F.R.C.O, Price 2d, 

No. 17. Three Introits. By Ernest H. Smitn, F.R.C.O., and E. Minsuatt. Price 14d. 

No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By ArrHuR Berripce, 2d. 

No. 19. **‘March On, March On, Ye Soldiers True,” (Vocal March.) By C. Darnton, ad. 

No. 20. **Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smitrn, F.R.C.O. 2d. 

No. 21. “The Lord’s Prayer.” (For Congregational Use.) By A. W. Frercuer. 1}. 

No, 22, “Assist us Mercifully, O Lord.” By G. Rayteicu Vicars. 14d. 

No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. ad. 

No, 24. “Behold | Bring You Good Tidings.” (Christmas.) By ArtHur Berrince. 2d. 

No. 25. ‘*Who is this so Weak and Helpless?” By E. Minsuatt. 2d. 

No. 26. **Rejoice in the Lord.” by Arruur Berripce, 2d, 

No. 27, “Forward be our Watchword.” (Choral March.) By W. Henry Maxrietp, Mus. Bac, ad. 

No 28. “The Roseate Hues of Early Dawn.” By Bruce Sreane. 2d. 

No. 29. “The Glory of the Lord.” ByC. Darnton. 2d. 

No. 3), “Blessed is the People.” By W. Henry Maxrietp, Mus, Bac. 2d 

No. 31. Let the Righteous be Glad. By C. Darnton. 2d. 

No. 32. Christ our Passover is Sacrificed for us. By C. Darnton, 2d. 
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THE NONCONFORMIST 


Professional Notices. 
ISS EDITH 
Scholarship, R.A.M. For Concerts, Oratorios, and “ At- 


Homes,”—Address, 23, Burgoyne Road, Harringay, N. 











“Mr. Alexander Tucker is the possessor of perhaps the 
finest basso-profundo voice among English vocalists. He was in 
excellent voice, singing ‘ Rock’d in the Cradle ot the Deep’ with 
remarkable power. The Sketch, May 27th, 1896.”—‘‘ St. Audries,” 
infield, N. 


HANDS, Holder of Parepa-Rosa | 


k. ALEXANDER TUCKER (Basso Profundo).— | 





I k. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc 
Trinity College, Toronto; L. Mus, T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNTERPUINT, FUGUE, 
ORCHESIRATION, FORM and ANALYSI»s, ACOUSTICS, etc., 
and prepares tor Musical Examinations, Latest successes : MUS. 
BAC, LUNDON, Dec., 1897, L.R.A.M, (Pianoforte), 1898 ; t'.R.C.O. 
and A.K.C.O., Jan., 1893; MUS, BAC, DURHAM FINAL and 
FIRST EXAMS., March and September, 1897, and all previous 
vears; A.R.C.M., 1807; FINALand FIRST MUS. BAC, OXFORD, 
1897 and 1896; FINAL and FIRST MUS. BAC, CAMBRIDGE; 
Mus. BAC, DUBLIN; L.R.A.M. (Composition); L. Mus. and 
A Mus. L.C.M.; Mus. Bac. and Mus, Doc., Toronto; L.T.C.L., 
A.) .C.L.,1897; Senior Local, R.A.M. and R.C.M., L.L.A. (Music) St. 
Andrews, 1897. Special and inaividual attention given to Corre- 
spondents, Upwards of 402 Diplomas and Wegrees and several 
Gold Medals gained by pupils. MSS. revised tor publication. 
Analysis of classical works for Examinations.—Terms moderate. 
—Address, 70, tarkhill Road, London, N.W. 
R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus. L.CM., L.I.CL., Torquay 
(Author of “ fhe Student’s Harmony”) prepares by Soreenae 
dence for all Musical Exams, Examination pieces analyzed. MSS. 
revised, 








\ i| R. T. J. MORGAN (Baritone)—Prize Winner 

(35-guinea Pianoforte) Music Trades’ Exhibition, Agri- 
cultural dial, 1897. For Oratorios—-“ Elijah, ’ “St. Paul,” ‘Messiah, ’ 
‘*Samson,” “judas Maccabzeus,” “Creation,” and others—Concerts, 
etc.—21, Guildtord Road, S.W. 


AY, ISS MARGARET PEARSON (Soprano).—Con- 
4 certs, Oratorios, etc. Special: “Creation,” “ Elijah,” and 
“Stabat Mater” (Rossini).—For terms, etc., 50, Bloom Street, 
Stockport. 
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LONDON GOLLEGE OF MIUSIG, 


INCORPORATED 1892] Founded 1887. 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 


[Ltmirep, 





PATRON - - - - - - + + - His Grace the Duke or Lerps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept, 
G. Aueustus Hoimes, Esq., Director of Examinations. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in July, when Certificates 
will be granted to all successfui candidates without restriction to 
age. Latest date for receiving Entries, June 15th. In Scotland 
and Ireland the Summer Examinations are hela in June, Latest 
date for Entries, May rsth. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the printed Regulations. 

Application for the Formation of New Centres should be 
made to the Secretary, who will turnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus, L.C.M_), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.)., and Fellowship (I.L.C..), 
will also take place in June and July. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


T. WEEKES HOLMES, Secretary. 








D Whenscr delete” MUSIC for Sunday School Anni- 
versaries. HYMNS, etc., for the Children. ANTHEMS 
for the Choir. HYMNS AND ANTHEMS for Children and Choir. 
Orchestral parts may be had.—H. Buckley, Cremona House, 
Swadlincote, Burton-on-frent. 





MI R. J. HERBERT WILLIAMS,  F.R.C.O., 
LY L.R.A.M., gives Lessons on the Piano, Organ, and in 
Theory; and prepares personally or by correspondence for 
Musical Exams. Organ Recitals at moderate terms.—Address, 
2s, Artesian Road, Bayswater, W. 


F OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
London and New York: NOVELLO, EWER & COQ. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, ‘San Remo,” Bromley Kent. 











NEY TUNES (7) for School Festivals, by CALEB 
1 Simper, CuTHpert Harris, R. H. Wixson, etc. Mus'c, 
7s. per 100; Words, 28. per 100. Special title-page for quantities. 
Send stamp for sample to Sunday School Union, 1, Piccadilly, 
Manchester. 


BECKENHAM CONCRECATIONAL CHURCH. 








Organist required by end of June (Congregationalist 
preferred). Apply by letter only, stating qualifications, 
also salary required.— Address, 


Secretary, Eastwell, Beckenham, Kent 





SONGS FOR CHURCH AND HOME. 


No. 1.—SUN OF MY SOUL, (CtoE.) W. Henry Maxrig.p, 
Mus, Bac. 
(D to G,) 


No. 2.—O COME, YE WEARY HEARTED, 
CHARLES DARNTON, 
No. 3—G@LORY TO THEE, MY GOD, THIS NIGHT. 
(C to E-flat.) James Lyon, 
ONE SHILLING EACH 
44, FLEET STREET, LONDON. E.C. 


A BOOK FOR ALL THE CHURCHES, 
READY APRIL 20th. 


The ‘Bristol’ Chant, Service, 
and Anthem Book 


(IN CONNECIiON WITH THE BRISTOL TUNE BOOK), 


4. The CHANT SECTION will contain 


The Psalms, and tassages of Scripture Pointed for 
Chanting ; with new and original Chants. 

Chants with varied Accompaniments tor Special Psalms. 

Chant Settings for Special Occasions—Christmas, Easter, 
Whitsuntide, Holy primony Burial of the Dead, 
Watch-night Services, Farewell Services, etc. 


2. The SERVICE SECTION will contain 


Talis’ Kesponses. i 

The Lord's Prayer and Creeds, with varied Organ Accom- 
paniments. 

The Canticles for Morning and Evening Prayer, set in 
Chant and Service Form, in graded difficulty. 

Vesper and Benediction Hymns, etc, 


3. The ANTHEM SECTION will contain 


About 120 Prize AND SPECIAL ANTHEMS, chiefly com- 
posed for this work. 

> A new and special feature will be the Series of Hymn- 
Anthems, which are Musical Settings of well-known 
Hymns adapted to the fragiomes | musical knowledge of 
congregations, but simpler than the ordinary full Anthem. 


Music from the following Composers will appear in the work : 

Sir Frederick Bridge; Sir Arthur Sullivan; Sir Herbert 
Oakeley, LL.D., D.C.L.; Sir Joseph Barnby (the late); Dr. Chas. 
Steggall; Dr. Ebenezer Prout, Dr. Chas. H. Lloyd, M.A; Dr. 
Chas. W. Pearce; Dr. Longhurst; Dr. Orlando Mansficld; Dr. 
| Ferris Tozer; Samuel Reay, Ksq.; W. Clark Ainley, Esq., Mus. 
Bac.; Rev. L. J.T. Darwall, M.A.; Percy Jackman, Esq.; 
Cuthbert Harris, Esq., Mus Bac.; Elliott Button, Esq.; Rev. 
| O. R. Barnicott, LL.D.; A. Ernest Nichol, Esq., Mus, Bac.; I. C. 
Maker, Esq., and many others. @ 




















Full injormalion froin the Publisher and Proprietor: 
W. CROFTON HEMMONS, St. Stephen Street, BRISTOL. 


| Each Section will be published separately, and also com- 
4 bined with other Sections. 
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fection. For quality of voices and artistic finish, 
their singing was exceedingly fine. As a proof 
of their ability we may say that during six days 

| in April they won £250 in prizes, and since 
the formation of the choir in 1893 they have won 
no less than £1,460. 





The Children’s Choir Competition was most 

| interesting. How such little things can be 

trained to sing with so much precision and taste 

is a marvel. It would indeed bea revelation to 

many a Sunday School superintendent to hear such 
singing. 


The male voice choirs were likewise excellent, 


| and when we remember that the bulk of the mem- 


| 


| 
| 
| 


| the winner. 


bers of these choirs are working men—chiefly 
miners-—it is wonderful and greatly to their credit 
that they are such capable singers. 


The only drawback to an Eisteddfod is the 
rivalry between the various choirs, which sometimes 
leads to an unpleasant display of feelings. It must 
no doubt be a very keen disappointment to a choir 
that has been working hard for months, to come 
out second, and possibly within a mark or two of 
But competitors ought to be prepared 
to accept defeat gracefully. 





We would strongly advise those of our readers 


| who have never attended an important Eisteddfod, 


| to make a point of doing so if an opportunity 
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All Communications for the Editor should be sent 
to him at 20, Clifton Crescent, Folkestone. 








Of all the Eisteddfau in Wales that held 
every Easter Monday at Mountain Ash is probably 
(with the exception of the National) one of the 
most important and successful. Though only in- 
augurated four years ago, during the last three 
years a sum of about £1,100 has been handed to 
the local cottage hospital. ‘This satisfactory state 
of things is largely the result of the spirit and 
enterprise of the committee, and the energy of the 
able secretary. Over £300 is offered in prizes 
each year, but there is no entrance fee to competi- 
tors. So enormous is the attendance, however, 
that after paying the prize money and all expenses 
—which are necessarily very heavy—there is 
annually a large profit. Clearly football is not 
the only institution that realises heavy “gate 
money.” 





Adjudicating at this Eisteddfod last Easter Mon- 
day, we were once again very much struck with the 
excellent singing. For the prize of £100 (test 
pieces, “Worthy is the Lamb” and “ Amen” 
Chorus), the four competing choirs, of about 180 
Voices each, sang splendidly. The rendering of 





the successful choir (Merthyr) was almost _per- 


occurs. It is an education. 


There are still on hand some books of the music 


| for the forthcoming Nonconformist Choir Union 


Festival. We understand the selection this year 
gives almost more than usual satisfaction. Choirs 
in need of books should apply at once to the Hon. 
Sec., Mr. T. R. Croger, 114, Wood Street, London, 
E.C. 





Mr. J. Hayward, the energetic conductor of the 
Ipswich Nonconformist Choir Union, has in- 
augurated a select choir for the purpose of giving 
concerts in aid of the funds of local chapels. Two 
concerts have been given recently, one on behalf 
of a Baptist Chapel organ fund, and the other for 
a Wesleyan Chapel. The idea is a very good one, 
and no doubt Mr. Hayward will find plenty for his 
choir to do to meet the demands made upon 
them. 





We understand that Mr. F. G. Fitch, for some 
time the Honorary Choirmaster of Christ Church 
(Congregational), Enfield, is to contest the Enfield 
Division of Middlesex in the Liberal interest at 
the next General Election. 





The Manchester Sunday School Festival Hymns 
and Tunes for Whitsuntide this year are very 
melodious and popular in character. Last year’s 
edition reached 200,000 ! 
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Miss Ethel May, the young lady who was 


recently killed in the deplorable railway accident 
near St. John’s Station, was a member of the choir 
at Lewisham Congregational Church, of which the 
Rev. J. Morlais Jones is pastor. 
a deacon of the church. Much sympathy is felt 
for the sorrowing family. 





ing influences of music in case of illness. While 
at Bournemouth he found the pain much less 
severe while Madame Hallé or Mdlle Janotha 
played to him. 
his family play to him for several hours a day. 


Mr. Gladstone is another instance of the sooth- | 
| 
| 

| 


Music in jpublic Corship. 
AN APPEAL TO METHODISTS. 


By C. J. DALE. 


A Paper read before the London Wesleyan Methodist 
Council. 


My object will be to plead the importance of a more 


earnest and intelligent interest in this important branch 
of Divine worship, and to suggest methods by which 
this may bé obtained. I think we shall be agreed it is 
of vital importance that the music in our public worship 
should be as attractive, effective, devotional, and con- 
gregational as we can possibly make it. It is my desire 
to prove that in these matters, as well as in every other 
which relates to the life and work of the Church, we 
ought to be progressive. We demand that the archi- 
tecture of our churches should be beautiful, appropriate, 
and artistic; we no longer condemn our Sunday- 
scholars to pursue their studies in dungeons, or our 
members to meet for fellowship in prison cells, We 
claim that our ministers shall be gentlemen of educa- 
tion and culture. 

My conviction, however, is that in the matter of our 
Church music we have not kept pace with the times, 
or with the growth of musical taste, education and 
skill. We have failed, generally speaking, to give to 
music its proper position in the services of our Church, 
its place and power as an agent for good have not been | 
appreciated as they deserve; and whilst in most 
respects we are abreast of the great Evangelical 
Churches of our time, and whilst in some respects we 
lead the way, in the matter of Christian psalmody and 
in the cultivation of other forms of ‘Church music we 
are behind the times, and behind not only the Evan- 
gelical section of the Established Church, but the - 
Nonconformist Churches of the country. 

Mr. Haweis holds the opinion that in some respects 
music has in our day attained its highest possible de- 
velopment. He points to the great composers of the 
last 300 years, and especially of the last half-century, 
and believes that in their productions there is.an end 
to the development of the art. He refers to the fact 


that no important acdition has been made to the in- 
struments of the violin family, or other orchestral in- 
struments for many years past; at the same time he 
believes, and I agree, that much remains to be 
done in the development of music in public wor- 
ship, with which it has ever been associated, and for 


Her father is | 


At Hawarden some members of | 
| songs should be rendered with all the refinement and 
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which there can be no doubt it is Divinely ordained. 
PSALM-SINGING METHODISTS. 


I am not by any means an advocate for uniformity 
in our services. I think that any attempt to impose the 
liturgical portions of the Church of England service 
upon our Churches generally would be a mischievous 
error, I certainly believe that where the people volun- 
tarily adopt the liturgical form, it is an enormous gain 
to the influence and impressiveness of public worship ; 
but I do contend that, whatever the form adopted after 
due consideration of the tastes and requirements of 
the congregation, our Psalms and hymus and spiritual 


skill which art and culture can provide. 

I let slip the word Psalms, and although it was only 
as a quotation from the great Book, I may as well con- 
fess at once that in my judgment the sooner we justify 
the title we have long enjoyed, but very rarely merited 
—that of “ Psalm-singing Methodists ’”’”—the better. | 
know how strong is the feeling in some quarters against 


| the chanting of the Psalms, but is it not possible to 


have a feeling which is a little unreasonable, and 
which it would be difficult to support by convincing 
argument? There are some people who would con- 
sent to the singing of psalms of praise and thanks- 
giving, but who would strongly object to chant a 
prayer. 

THE CHANTING OF PRAYERS, 

There is in the ministry of our Church one of my 
dearest personal friends, who is a good preacher and in 
all respects a most excellent man, but he has gone 
wrong on this particular point. He has many times 
said to me, ‘A child does not go up to its mother 
singing, ‘Mother, please give me some bread and 
butter,’” and in his judgment that settles the argument. 
I have not yet been able to prove to my dear friend that 
if 500 children wanted the bread and butter at the same 
time, it might be more agreeable both to the mother 
and children if the request were preferred in some 
sweet melodious strain rather than if uttered in a 
confused and unintelligible gabble, and I have not yet 
satisfied him that, holding the views he does, he is 
perhaps a trifle inconsistent wher at some great social 


| meeting of his church members he invites the assembly 


to join in singing, “Be present at our table, Lord.” 

The case of my friend the minister is, I imagine, 
amongst ministers an extremely rare one, but amongst 
our Methodist people generally I fear we should still 
find much unreasoning prejudice; and this fact, 
manifested in many ways, leads to much indifference, 
to lack of interest, and it is to be feared in some cases 
to the estrangement of young and intelligent people 
from our Church to a far larger extent than is under- 
stood. 

AN IDEAL METHODIST MUSICAL SERVICE. 

I am anxious, however, not so much to point out our 
weaknesses and shortcomings as to represent to you 
that which according to my views would constitute an 
ideal Methodist musical service. As I have before said, 
I advocate the chanting of the Psalms even where the 
liturgical service is not adopted, and I entreat my 
friends the good old-fashioned Methodists to consider 





| this suggestion on its merits, and not to condemn it 
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because it contains some element of novelty. 


| 
| 
| 
| 
| 


I am old enough to remember the introduction of | 


some changes which at the time were met by serious 
opposition, but the wisdom of which no one now 
disputes. Iremember a leader and local preacher who 
left our Church because the superintendent minister 
decided to have the Commandments read on the first 
Sunday morning in each month. I also remember the 
good old days of two lines at a time. 

Then I am disposed to plead for occasional or even 
regular singing of good anthems in our public services, 
anthems selected either for their appropriate reference 
to the subject of the sermon or for their connection 
with the particular season or festival of the Christian 
year, The choir ought, in my opinion, to assemble 
before the service in some convenient room where a 
short prayer should precede their entry together to their 


places in the church, after which what could be more | 


calculated to prepare the minds of the congregation for 
the sacred delights of public worship than the singing 
of a short anthem or introit such as ““O Lord, my trust 
isin Thy mercy”? Later on in the service the singing 
of a quartette, such as ‘‘ Cast thy burden,” to Mendels- 
sohn’s impressive music, would be both appropriate and 
delightful. 

Or imagine an impressive sermon at the approach- 
ing celebration of the Crucifixion. How could the mind 
be subdued into a proper frame for heariug, or how 
could the impressions of the sermon be deepened and 
confirmed more thoroughly than by the singing of 
Goss’s anthem, ‘“O Saviour of the world,” a com- 
position which has been pronounced by eminent 
authorities to be one of the most perfect specimens of 
devotional music ever dedicated to the service of the 
church. 

ANTHEM SINGING AND ITS PERILS. 


I am aware that there is some risk in a general per- 
mission to select and sing anthems regularly. One of 
my earliest London memories, which I cherish with 


listening to the ministrations of the sainted John 
Lomas. I once heard the following story from his own 
lips, and those here who know his quiet and deliberate 


style and his keen sense of dry humour will appreciate | 


the narrative. 
Mr. Lomas was about to leave one of his circuits at 


precentor had obtained his consent to the introduction 
of an anthem into the farewell service. Mr. Lomas, 
however, had not troubled to inquire, and had not been 
informed that the words had been wré//en and the 
music composed specially for the occasion by a local 
admirer. Judge, therefore, of his dismay when he 
found the opening of the anthem consisted of a recit. 
for bass voice, setting forth the virtues and abilities of 
the distinguished preacher, followed by a vigorous and 
elaborate chorus to the words, “ Farewell, Lomas, man 
of God, peace and love go with thee,” 

There is small danger in these enlightened days of 
anything so grotesque as this, but I am induced to say 
now, perhaps a little out of its place, how important it 


is that the minister should identify himself with the | 
musical as we}l as with the other portions of the ser- | 





| following Sunday. 
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vice for which he is responsible, and to prepare himself 
to exercise an intelligent influence and authority over 
this important branch of public worship. I know 
something of the multifarious duties and engagements 
which occupy and almost exhaust the time and thought 
of a Wesleyan minister in these days, outside the ser- 
vices of his Church, but I am arguing in the interests 
of Methodism to-day and in the interests of the morc 
highly-cultured Methodism of the future, for the up- 
lifting of the general character and efficiency of our 
choral worship to a level which shall be worthy of our 


| Church and which shall bear favourable comparison 


with that of all other Churches of our land. The 
minister must feel its importance and must have time 
to attend to this part of the work with as much care 
and thought as he bestows on the preparation of his 
sermon. He should have time to take counsel with 
his organist or choirmaster as to the selection of hymns 
and psalms and anthems, and even voluntaries, so that 
there may be harmony, unity, completeness in the 
entire service. 

I have a copy of an elegant little leaflet which is 


| distributed to the congregation every Sunday in one of 
_ our provincial circuit chapels, which contains the list 


of hymns, psalms, tunes, chants, anthems, etc., for the 
It will readily be seen what a 
stimulating effect this has upon the work of the choir, 


| and what new interest in the music of the Church is 


created amongst the members of the congregation and 
in the homes of the people. In some Congregational 
Churches a plan of this kind is adopted and the list 


| published monthly, leaving the hymn following the 
| sermon to be selected by the minister at the time ; this 


might be found difficult and even impracticable in 
Methodist places of worship. 


QUALIFICATIONS OF ORGANIST AND CHOIR-MASTER, 


Next to the quickened interest and supervision of 
the minister, I place the necessity for care and discre- 


: : sti ; ' | tion in the appointment of organist and choir-master, 
pleasure and gratitude, is the privilege 1 enjoyed of | 


Mr..F. G, Edwards, who has given much attention to 


| this matter, holds very strong opinions with regard to 


the qualifications of the organist, and with those 
opinions I entirely concur. The most essential quali- 
fication for this office in churches where the singing is 


| mostly congregational is a knowledge of the art of 


; | accompaniment; a man who can play Bach’s Fugues 
the end of a three years’ term, and the choirmaster or | 


cleverly, but who takes no interest in ‘‘ grinding out,” as 
he would call it, simple hymn tunes, is out of place as 


_ the organist of a Methodist church. He should also 


have a full knowledge of harmony, and be able to ex- 
temporise varied harmonies when it was considered de- 
sirable to adopt unison singing. He cannot possibly fill 
in his chords properly unless he has gone through a 
regular course of theory study. He should also be able 
discreetly to select his voluntaries. I have many times 


| known the impressiveness and solemnity of a service 


completely destroyed by the introduction of frivolous 
compositions as voluntaries. A Methodist organist need 
have no higher ambition than the power to accompany 
psalmody intelligently and effectively. In attaining this 
art he will be fully equipped for all other duties of his 


position. . 
(70 be continued.) 
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Music at Mewland Congregational 
Church, Lincoln. 


Tuis church has been pretty much in evidence in 
Nonconformist circles recently, owing to the fact 
that its pastor, the Rev. J. D. Jones, M.A,, is 
about to remove to Richmond Hill Church, 
Bournemouth, where for some years a fine work 
has been carried on by the Rev. Ossian Davies. At 
Lincoln Mr. Jones has preached for upwards of 
nine years with conspicuous success, and he may 
be called the Congregational bishop of the county, 
whilst Newland Church may be designated as its 
Nonconformist cathedral. Standing in the centre 
of the city the fine block of buildings with lofty 
spire makes an imposing array of Gothic architec- 
ture, rivalled only by the glorious pile of episcopal 
towers, rising high on the hill, which form such a 
feature of interest throughout the whole country- 
side. The interior of “ Newland” is distinctly 
imposing; the handsome organ, occupying a very 
large space behind the pulpit, is most striking in 
appearance on entering the church. Much highly 
decorative ironwork facing the pulpit and galleries 
supplies considerable ornamentation to the spacious 
and lofty building. 

Glancing over some historical records of the 
“cause,” we find it was inaugurated in 1819, an 
organ was erected in 1846, and a new organ in 


1858, which appears to have done service until | 


1891, when the present fine instrument (of which 
we give a full specification in this issue) was opened. 

Prominent amongst the ministers of the church 
we notice the names of the Rev. Caleb Scott, 
LL.B., and the Rev. W. F. Clarkson, B.A., both 
of whom were its pastors for over ten years each. 


| 
| 





Our portrait is that of the much-respected 
organist and choirmaster, Mr. R. D. Roebuck, who 
was born at Gainsboro’ and commenced to learn 
music at ten years of age under Mr. F. M. Downes, 
the blind organist. At thirteen he played the 
harmonium at a Primitive Methodist Chapel, and 
three years afterwards he obtained an appointment 
at the Congregational Church, where he remained 
five years. In 1877 he went to Lincoln on being 
elected to the post of organist at the High Street 
Wesleyan Chapel, when he undertook more serious 
musical study with Mr. Young, the cathedral 
organist. In 1885 he took charge of the music at 
St. Catherine’s Wesleyan Church, where he spared 
no pains to bring the choir up to a high point of 
excellence. On the resignation of Mr. A. C, 
Newsum at Newland Church Mr. Roebuck changed 
again to his present appointment, where he has 
ever striven to improve the musical services, 
During his time the choir has been much increased, 
and several well-known works have been performed, 
either in the church or the lecture hall. Latterly 
Alan Gray’s Rock Buoy Bell has been in rehearsal, 
but Mr. Roebuck much regrets being unable to 
bring it forward for performance this season as he 
hoped, owing to an unaccountable lack of interest 
amongst the choir members of late, which seems 
to occasion him no little anxiety and discourage- 
ment. 

The attendances of choir members on Sunday 
mornings has also been very poor recently, a fact 
to be the more deplored because they are to lose 
their pastor, and just at present it will be rather 
difficult to get up more enthusiasm. We should 
like to be able to say a few words that will spur up 
our choir friends to a little more lively interest in 
their work. Perhaps, however, it is not altogether 
their own fault ; possibly a due appreciation of their 
services has not been forthcoming from the church, 
or that musical matters are not placed on a suffici- 
ently high level by the reigning authorities. It is 
so in some places where the sermon is regarded as 
the all-important part of the service, and little is 
cared for the rest by those who are in power. 
Happily, the Free Churches are far better than they 
used to be in this direction ; still much remains to 
be done ere music is given its rightful place in the 
conduct of Nonconformist services generally. 

The Newland choir consists of twelve sopranos, 
four contraltos, five tenors, and seven basses. ‘The 
ladies occupy seats immediately in front of the 
organ, but unfortunately the gentlemen have to take 
their seats in the front of the side galleries owing 
to the very limited accommodation in the choir 
gallery proper—an arrangement necessitated by a 
sad lack of thought on the part of the authorities at 
the time the organ was erected. Out of the twelve 
sopranos, only two put in an appearance on a 
recent Sunday morning ; this, of course, gives rise 
to serious comment, and such laxity should be 
enquired into at once. On the occasion of our 
visit we noticed seven ladies present and about 
twelve gentlemen, and this on one of the finest of 
spring mornings. 

Now the pastor is leaving, a good deal might be 
done on musical lines towards keeping up a lively 
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interest in the Sunday services, and so help to 
counteract the effect of Mr. Jones’ departure. Mr. 
Roebuck is not the man to favour anything 
sensational or undevotional in developing a new 
order of service, and we feel that with the cordial 
co-operation of the deacons and a smart rallying of 
the choir members much might be done to get up 
a musical revival at ‘‘ Newland Cathedral.” 

The music we heard on Sunday morning, March 
13th, was all in order as far as it went, but it did 
not go beyond a few hymns and a chant. To 
these Mr. Roebuck played excellent accompani- 
ments, and seemed quite at home with his beauti- 
fully toned organ. We should like to have heard an 
anthem, but this is a luxury not often indulged in at 
a morning service, we understand. When a good 
anthem is given a place, it may be that the attend- 
ance of choir members will improve. Were we 
writing of a little wayside village sanctuary we might 
not have so much to say regarding progression ; but 
this church takes a foremost position in the county, 
and therefore should set an example to its less 
prominent neighbours, hence our desire to see a 
stride forward made at no very distant date. 

Mr. Roebuck’s voluntaries included the follow- 
ing :—“ Prayer” (McAlpin), the Adagio Religioso 
from Hymn of Praise Symphony, and “St. Ann’s 
fugue” (Bach), to each of which full justice was 
done, which is saying much. 

Mr. Jones was very “happy” in his sermon to 
the children. He has an easy, natural, and un- 
affected style of delivery to which it is very pleasant 
to listen. He discoursed eloquently on the Chris- 
tian Sacraments as a means of grace. 

When rightly understood there is abundant 
“means of grace” in a really good musical service. 
We can only trust our Newland friends will speedily 
discover this. 








MR. DAVID JENKINS’S ORATORIO—7HE 
LEGEND OF ST, DAVID. 


AN event of much interest to the music-loving Welsh 
people of London, and one which was looked forward 
to with great interest, was the performance of the above 
work, which took place at the Queen’s Hall on April 
4th. This is not the first work by Mr. Jenkins that has 
been performed in London, for his “ Psalm of Life” 
was given at the Crystal Palace only last year, and 
received a good reception; but the present dramatic 
oratorio will do much to add to his reputation as a 
Welsh composer, The work is rather a long one, but 
the subject affords plenty of cpportunity of musical 
treatment. The choruses are the most successful ; they 
are ingenious in their treatment, and possess a 
considerable amount of dramatic power. The entire 
work varies considerably in style, which tends to keep 
up the interest, The choruses were sung by the 
Pontypool and Abersychan Choir— the choir that won 
the prize in the chief choral competition at last year’s 
National Eisteddfod. The choir sang exceedingly well 
throughout, the male voices especially being excellent. 
The orchestra was a little too powerful at times, and 
seemed to overpower the contralto soloist. All the 
soloists were of the first rank, but special mention must 
be made of Miss Maggie Davies. The melodies allotted 
to her were difficult, but she sustained her part 
capitally. The composer conducted his work, and 
received a well-deserved ovation at the close, 











Mur Contemporaries. 


THE manner in which the organ is supplanting the 
old-time precentor in Scotland is brought out by a 
significant statement in the Musical Herald’s article 
on Mr. Duncan Fraser, an Edinburgh musician. Mr. 
Fraser is a precentor of twenty years’ standing. He 
is connected with a local association of precentors, 
and he tells that whereas six years ago there 
were twenty-four members in this association now 
there are only ten. As the organs have come in, 
the precentors have dropped out. Of course the in- 
terests of the organists and the interests of the pre- 
centors are largely the same ; but it is easy to under- 
stand, nevertheless, why the organists have declined to 
join the precentors’ society. The organist considers 
himself—and he generally is—a much finer fellow, 
musically, than the precentor. Mr. Fraser, I observe, 


; does not approve of professional singers in church 


choirs. His lines must have been cast in pleasant 
places. To be entirely at the mercy of voluntary 
singers (unless they are really enthusiastic) is as bad 
as to be entirely at the mercy of the weather. Some good 
things are recorded of the late Sir Robert P. Stewart 
in his capacity of organist. He might often be seen 
playing on the pedals and with his left hand, thus 
keeping things going; while with his right hand he 


| wrote letters or wrote a chant in a different key from 


that in which he was playing. Stewart’s talent, says 
a critic, “was gigantic, but he was too fond of tricks.’’ 
His staccato pedal was a remarkable feature of his 
accompaniments, and like Turle and S. S. Wesley he 
often played through a service almost without touchin 
the pedals, 


* * 
* 


I once had a very young organist friend who seriously 
set about measures for making himself bald. He wanted 
to look old. ‘No church will have me,” he declared; 
“Tf can’t get concert engagements. Everybody says [ 
am too young.” Eheu! how the world changes. In 
those days “none but experienced men need apply ;” 
in our time, if you are only young enough, the experi- 
ence may be left out of account. A writer in the 
Orchestral Association Gazeffe emphasises the sad 
circumstance in an article dealing specially with the 
case of the violinist. When this writer was young 
‘elderly men were wanted in the orchestras; now he 
is elderly (anybody is elderly now who is over thirty- 
nine and three-quarters) only young men are in 
request,” What, he wants to know, is to be done with 
these decayed musicians? A suggestion is ventured 
that they might turn to medicine. But that is out of 
the question. The doctor might be called in to his late 
conductor! The most humane course would be to put 
them in a lethal chamber. Of course the conductor 
when he touched the forties would have to go too. At 
present, while he will have nothing to do with the bald 
heads in his orchestra, he thinks he may go on himself 
until the last hair drops from his cranium. A man of 
some eighty odd years was soliciting a donation from a 
charitable institution. ‘‘ At my age,” he said, ‘a man is 
not really fit for any musical work, except, perhaps, a 
little teaching, or filling a post as conductor.” Just 


































































so! » older you are, the more you have beat 


time. * * 
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As if Wagner had not already sufficient sins to atone 

for, Mr. Edward Baughan, in the JZuszcal Record, 
must needs add another tothe number. He declares 
that Wagner invented the ‘‘new woman”! In his early 
works, in the Flying Dutchman, for instance, the 
woman is constructed on the old pattern as the saviour 
of man. She is made to believe in him and to die for 
him. Really one must apologise for the old-fashioned- 
ness of Senta, and even of Elizabeth! In Lohengrin 
we get a stepcloser to the new woman. Elsa is not 
willing to take everything on trust; she wants informa- 
tion, No longer can she be a doll, like Senta, to have 
perfect trust in the man she loves ; she has herself to 
think of, as Ibsen advocates, and really she must know 
something of the man she is about to marry. When 
we come to the Avzg, we are introduced to Sieglinde, 
who is undoubtedly “new womanish,” a kind of pre- 
historic Nora of the 7/e Doll's House ; and in Brunn- 
hilde we get the new woman in all her glory. She dis- 
obeys her father, has views on her own career, and, 
above all, is athletic—the bicycle girl of these later 
times. Such is Mr. Baughan’s contention. Whether 
we ought to daz or bless Wagner, I am unable to decide. 
1 suppose the new woman was bound to come, 
anyway. 
* 

The Musical Times opens with a long article on 
Joachim, which is not quite so fresh as some of the 
other biographical papers that have preceded it. 
Everybody, for example, has heard how Malibran 
called Alfred Bunn—who was much given to showing 
his temper—‘‘Good Friday, because you are a hot, 
cross Bunn.” That, too, is a well known story about 
Carlyle telling Joachim that he did not care generally 
for musicians; ‘“ They are an empty, windbaggy sort 
of people.” And so, again, with the story of the 
barber who rernarked to Joachim that if he did not 
have the familiar lock over his left eye removed by the 
scissors he would be taken for ‘one of those fiddling 
fellows that come over from Germany.” But the article 
is very readable all the same, and those who still want 
to learn more about Mendelssohn will of course get a 
good deal of matter here, Joachim having been one of 
the composer's frofeges. And that reminds me of Mr. 
Bennett's article on the musical image-breaker. This 
iconoclast, according to Mr. Bennett, will sit down 
and pick £/:jah to pieces in demonstrating its feeble- 
ness and insufficiency ; nor does he shrink from heav- 
ing “arf a brick” at the Choral Symphony when 
occasion serves. He long ago spoke of Mozart as 
infantine ; at the name of Haydn he smiles pityingly ; 
Schubert is to him as a boy whistling in a meadow; 
and imitating Wagner he puts on gloves to touch 
Mendelssohn. I am afraid it is all too true. But let 
Mr. Bennett take heart, The craze for idol-smashing 
is merely temporary. It will pass as surely as the 
craze for problem plays and risky novels. The icono- 
clasts are all young men, who knock the gods to pieces 
for no other reason than that they think the act a sign 
of cleverness, just as juveniles think it manly to suck a 
tobacco pipe. 
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I always like to read what Mr. Clarence Eddy has to 
say upon the great organists with whom he comes into 
contact on this side of the Atlantic. In the Chicago 
Music he has a good deal to tell us about Guilmant 
and Widor, and Gigout and certain other Parisian 
organists more or less well known. He makes an 
interesting comparison of the styles of the three players 
named by looking at their treatment of Bach. Widor 
plays Bach in the German manner—very slowly, with 
strongly marked rhythm, and with no attempt at ex- 
pression. ‘ No emotion, no nuance, no special phras- 
ing, but very strong rhythm, and the emo very strict.” 
Guilmant and Gigout, on the other hand, both play 
Bach “in a very warm and what I might call human 
way, not to say humane.” They use whatever colour 
they think will be most advantageous to the effect of 
the piece; they vary the touch, and use whatever 
expression the sense of the music seems to demand. 
All the parts and the form are clearly defined, so that 
everything they piay has a sort of perspective. They 
do not mass it together the way the Germans do. 
They accomplish this by special phrasing, and by con- 
trasting staccato with legato touch, which the Germans 
have never done until quite recently. Mr. Fddy then 
goes on to talk about modern electric actions. He 
dislikes very much an action that is too light and 
sensitive. You have no feeling of grasp. He likes to 
have the key speak after a depression of about 
one-sixteenth of an inch; if you have it very much 
more you are not able to play light and free in the 
slaccalo passages. 


4 JPaper for Drganists, 
By J. CuTHBERT HADDEN. 


WHEN you come to think of it, how few works there 
are in English devoted to the organ. There is, of 
course, the familiar Hopkins and Rimbault, which 
every organist is popularly supposed to know, but be- 
yond that now obsolete treatise on the history and 
construction of the organ there is nothing of a com- 
prehensive character dealing with the king of instru- 
ments. I have long lamented the deficiency in this 
particular; and having only the other day spent a 
guinea and a half in supplying it for myself, [ propose 
to tell the organist readers of this Journal something 
of the results of my purchase. 

The book upon which I expended the handsome 
sum just mentioned was “ A Practical Treatise on Organ 
Building,” in two volumes, by Mr. F. E. Robertson, 
recently published by Messrs. Sampson Low, I have 
found it a good deal more interesting than a novel, and 
as I am not an organ builder but only an organist, I 
take it for granted that you will no more go to sleep 
over it than I did, Mr. Robertson is a practical organ- 
builder, and he can wréfe, which is a great matter. If 
you want to build an organ for yourself, he is emphati- 
cally your man. Here you have elaborate investigations 
and experiments about the “ scaies ” of pipes, about the 
treatment of reeds, about the various kinds of “ action,” 
about the different classes of stops, about voicing and 


| tuning, about the bellows and sound-boards—in short, 
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Not. COME, LET US JOIN OUR CHEER:-N°21, THE LORDS PRAYER. (Congrega- 


FUL SONGS! py W.HENRY MAXFIELD, 41/24 | 
2. TRUST IN THE LORD WITH ALL 
THINE HEART.."ty ARTHURBERRIDGE. 1194) | 
3. HOLIEST! BREATHE AN EVE= | 
NING BLESSING" By FRANK MAITLAND A104 
4."ROCK OF AGES’8; (us BuXTONGRUNDY 1/28 
5.“O BE JOYFUL IN GOD?” By W.Henry | 
MAXFIELD. Mas. Bac. 14/24 
6."FEAR NOT,O LAND’ (Prize Harvest 
Anthem) By ARTHUR BERRIDGE. 144 | 
7.“HOLY, HOLY, HOLY’ sy W. wricut. 44/24 
8..' THERE WERE SHEPHERDS’ 
(Prize Christmas Anthem.) by W. WRIGHT. 119d 
9.“HE IS RISEN.” (Prize Easter Anthem, 
By J.P. ATTWATER. 14/24 


10.‘0 LORD,I WILL PRAISE THEE.” | 
(Prize Anthem, By ORLANDO A.MANSFIELD,M.D.414/24! 

11..BECAUSE THE LORD THY GOD” 
(Prize Harvest Anthem.) By W.HENRY MAXFIELD,MB. 41424 

12.“ALL HAIL THE POWER OF JE: 
SU’S NAME Pyize Anthem) ByERNEST H.SMITH, ERGO. 

13. BENEDICITE OMNIA OPERA. Prize 
Setting.)By GEORGE H.ELy, B.A. 11/24 

144. LET US NOW GO EVEN UNTO 
BETHLEHEM. (Christmas Anthem.) By 
BRUCE STEANE. 14/4 | 

3. CHRIST IS RISEN. (Prize Easter 


Anthem.) By JAMES Lyon. 1424 | 


3. SAVIOUR, BLESSED SAVIOUR py! 
ERNEST H. SMITH. ERE.0. 24 

. THREE INTROITS By ERNEST H. 
SMITH & E.MINSHALL. 17/24 

. LET THE EARTH BRING FORTH 
GRASS by ARTHUR BERRIDGE. 24 

. MARCH ON,MARCH ON, YE SOL; 
DIERS TRUE By C.DARNTON. 24 | 

20. PRAISE YE THE LORD (Festival 
‘Anthem By ERNEST H.SMITH.ERCO. 22 | 
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tional Setting) A.W. FLETCHER. 1! 24 
22 ASSIST US MERCIFULLY O 
LORD.G.RAyYLEIGH Vicars. 4424 
23.PRAISE THE LORD, O JERU:- 
SALEM. C.DARNTON. 24 
24. BEHOLD I BRING YOU GOOD | 
TIDINGS. ArruHuR BERRIDGE. 24 
25.WHOIS THIS SO WEAK AND 
HELPLESS? E. MINSHALL. 24 
26.REJOICE IN THE LORD. 
ARTHUR BERRIDGE. 24 
27.FORWARD BE OUR WATCH 
WORD. (Choral March |W. H.MAXFIELD. 24! 
28.THE ROSEATE HUES OF 








EARLY DAWN. Bnrwce STEANE. 24 | 
29.THE GLORY OF THELORD. | 
(Harvest or General) C.DARNTON. 24 i| 
30.BLESSED IS THE PEOPLE | 
W.HENRY MAXFIELD. Mus. Bac. 24 | 


31. LET THE RIGHTEOUS BE 
GLAD. C.DARNTON. 24 


32. CHRIST OUR PASSOVER IS 
SACRIFICED FOR US.C.Darnrron.24 


33.0 HAPPY BANDOF PILGRIMS 
(Choral March) E.H.SMITH..R.C.0. 2¢ 


(TO BE CONTINUED) 
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Printed by CG Roder, Leipzig. 
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O Happy Band of Pilgrims. 


Choral March. 


ERNEST H. SMITH F.R.C.O. 


ee 


Con spirito, alla marcia. 
Soprano. SS 
Contralto. 




















Tenor. 
Bass. 


























Con spirito, alla marcia. mf 
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The faith by which ye see 
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POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MINSHALL. 
Sixth Edition, 2d. 





No. 1. “Soldiers Of Ghvist, Arigel” oo osc. ss 6 6 ese Kerwreewwrnes o 
No. 2. “The Son of God goes forth to War.” .........5-2e00-% Third Edition, 2d. 
No. 8. “All Glory, Laud, and Honour.” ...........25-eee0e: Fifth Edition, 1/, d, 
No. 4. “Brightly Gleams our Banner.” .........-.4+-+e06: Third Edition, 2d. 
No. 6. “Stand up, stand up for Jesus.”... ........--2+--- 2d. 
No. 6. “I heard the Voice of Jesus say.” .........2+2e eee (Sol-Fa, 1d.) 2d. 
VESPER TUNE. SEVENFOLD AMEN. 
(Prize Composition.) 
BY JAMES LYON. 
By W. HENRY MAXFIELD, Mus. Bac. Sistisneie staan minis 
Printed on Thick Cards, in both Notations. 
PRICE ONE PENNY. PRICE ONE PENNY. 








Prize Anthem: “O SING TO THE LORD A NEW SONG.” 
By MATTHEW KINGSTON. 


15 PAGES. PRICE 6d. 
This anthem contains a Chorus, Soprano Solo, Quartett, Tenor Solo, and Final Fugal Chorses. 
Admirably adapted for a Festival Service or Sacred Concert. 
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SONGS FOR CHURCH AND HOME. 
ONE SHILLING EACH. 


No. 1.—SUN OF MY SOUL. W. HENRY MAXFIELD, Mus. Bac. 
No. 2.—O COME YE WEARY HEARTED. CHARLES DARNTON, 
No. 3—GLORY TO THEE MY GOD THIS NIGHT. Jamzs Lyon, 








THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 

Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 


Single numbers One shilling and sixpence each, 
Vol. I containing 20 pieces (96 pages) handsomely bound in cloth, Price 13/6. 
Vol. Il containing a5 pieces. Price 13/6. 
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A. Pubiication of Pieces in various styles. 
PRICE 3e NETT EACH NUMBER, CONTAINING 3 PIECES. 


PRESS OPINIONS. “Likely to be a welcome addition to the organist’s library.”— Liverpool Daily Post. 
constitute a valuable volume of organ music."— Leicester Chronicle. ‘Will doubtless find favour with many organists.” 
Liverpool Mercury. “The two most recent numbers show no signs of falling off in this useful series."— Daily News 


“Admirable.” — Musical Standard. 


“Will 
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about every little detail that constitutes the organ, both | cathedral in one of the Presidency towns in India. 


mechanically and musically. Of course you do not 
need to have the actual building of an organ in view to 
appreciate all this. It is intensely interesting merely 
toread about. Nay, it is more than interesting; it is 
valuable to the organist for the knowledge which it is 
pound to give him of his instrument. To country or- 
ganists especially a book of the kind is almost a sine 
qua non of office ; for the country organist is too often 
quite as much at the mercy of his instrument as the 
organist in India and the Colonies, upon whom Mr. 


| 


| 


| 
| 
| 
| 


| as useless. 


| The organ, “built by a London firm who would con- 


sider themselves a leading firm,” had been condemned 
The pipes were of fure lead, and so thin 
that a tenor C pipe could easily be ripped right down 
by the fingers, and most of the feet had crumpled up. 
A careful examination of the pipes revealed the fact 
that they were full of pin-holes—or rather, specks of 
dross which had perished and through which a pin 


| could easily be stuck. The eminent builders would 
| doubtless have assured the purchaser that “plain 


Robertson's pity is expended. Of course no bookever | 
| teresting to get their opinion on their pipes after 
| twenty years’ use. 


published will alone enable you to tune your own 
organ to perfection, but Mr. Robertson’s treatise will 
at least set you in the way which you should go; and 
when you are old in experience and practice you will 
not want to depart from it. However, without further 


would say, let us see what the notes of my reading 
have to say on certain points of interest to the 
organist. 

Supposing we begin with the materials from which 
organ pipes are made. On this subject Mr. Robertson 
has much that is interesting to say. Practically, the 
materials are limited to tin, metal, zinc, and wood. 


of these other materials can be seriously considered. 
Paper pipes, besides being light, are very strong when 
tightly made, and they give a very fair tone. With regard 
to metals, tin—not tin-plate—is of course the best of 
all. It is light, strong, and of a lustre equal to: silver, 
and less liable to tarnish. It also resists the ection of 
the acids found in some woods better than other metals 
do. The term “ metal” is rather vague when applied 
to organ pipes. It may mean “anything, from very 
good stuff to pure lead with antimony and other 
abominations mixed with it to supply enough rigidity 
to enable the pipes to stand up till the organ has been 
paid for.” Mr. Robertson’s proportion for spotted 
metal is ninety-five pounds of ‘tin to one hundred 


Less tin will certainly bring the spots, but. they are 
small and the lustre is poor. At about these propor- 
tions there are reasons for thinking that the metals 
form rather a chemical combination than a mere alloy, 
The author of a certain work on the purchase of organs 
declares that no reliance can be placed on the appear- 
ance of spotted metal, as it can easily be imitated. 
This is certainly a mistake if those skilled in such 
matters can be relied on, and surely it is difficult to 
imagine any way by which even a colourable imitation 
of spotted metal car. be produced. It is a strange but 
undoubted fact that spotted metal and pure tin get 
softer with age. A pipe-maker will always prefer to 
let sheets of good metal lie a week or ten days before 


old are distinctly softer than when they are new. 
Mr. Robertson cites a curious experience to show 


sionally found to be in the matter of pipe material. A 
friend, he says, once bought for £13 (lucky man, 


metal” was good for tone; but it would have been in- 


In the matter of wood for pipes, the particular wood 


| is not of such importance as that it should be the best 
| of its kind--well-seasoned, straight in grain, and free 


tedious “ prelimbinaries,” as honest farmer Snowe | 


Pipes can be made of any metal, and of paper, and 
even of glass; but, with the exception of paper, none | 


from knots. Of all woods, however, a hard, straight- 
grained pine is perhaps the best for resonance. Mag- 
nificent specimens of oak are to be seen in old organs ; 
but oak is expensive and difficult to work, and it is not 
used (at any rate in England) nowadays. The sort of 
mahogany known as “ bay wood ” is generally used for 
the best work. For the front boards or mouths cf 
small pipes, pear wood, cherry, and maple, or other 
smooth grained woods are excellent, and indeed for 
such pipes as the Travers Flute, which are bored out 


of the solid, are essential. 


Changes in a stop from metal to wood are, as every 


| organist knows, too often far more’ pronounced than is 


| at all pleasant to the critical ear. 


| the metal one would have been. 


It is interesting to 
have Mr. Robertson’s assurance that this need not 
really be the case. When the change is made, the 
wooden pipe should be about two pipes smaller than 
As the tone for the 
same size is slightly duller, the sharpness caused by 


| diminishing the “ scale ” compensates for the dullness, 


: is not perceptible to the nicest ear.” 
weight of lead: ‘‘nothing worse should be used,” | 


“If this is done,” says our author, ‘‘and the proper 
proportions observed, it is possible to join wood and 
metal in avy stop —even a: Gamba—so that the junction 
This statement, 
so contrary to one’s experience, will no doubt be re- 
ceived with some doubt ; but its truth can readily be 


| proved by an inspection of Schultze’s organ at St. 


attempting to roll them up, and pipes twenty years | 


what sinners even reputable English builders are occa- | 


surely !) a three-manual organ of no great age from a | 


Peter's Church, Hindley, Wigan, or indeed any other 
of his organs where he has used metal and wood to- 
gether. The Hindley organ altogether is a beautiful 
specimen of work. The front pipes are the wood bass 
of Violin and Gamba, and any one pipe is a study in 
tone. 

And, by the way, speaking of Schultze, the story of 
how he began his career in England is worth repeating, 
as showing, for one thing, that the supposed improve- 
ment of organs by age is not due to that circumstance, 
but to the original good voicing and often to the excel- 
lent site. The first organ sent by Schultze to England 
was a small one in the Great Exhibition of 1851. The 
late Jeremiah Rogers, of Doncaster, as keen a judge of 
tone as ever lived, sat down to try the instrument. A 
friend of his, passing by, saw him standing on the 
stool and peering into the organ, and when he caught 
sight of his friend he called out excitedly, “‘ Come here! 
Come here!” ‘“Whatisthe matter?” enquired his 
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friend. ‘‘They are not old pipes,” replied Rogers ; 
“there are no old pipes in the organ, and I never 
heard such tone from new pipes, Just listen,” and 
he began playing again, It was this experience of 
Rogers that led to Schultze building the famous Don- 
caster organ, and many others, and the influence he 
has had on English work is very marked. Schultze 
was not an organ-builder only: he was an artist. It 
is said that a certain town in the north desired him to 
build them an organ to a certain specification, and 
asked him to mention his price. He, seeing that the 
space allotted for the instrument was insufficient, told 
them so; and, finally, as they insisted upon the whole 
organ, refused to build it at any price rather than turn 
out an instrument which he knew would be unsatisfac- 
tory. 

In this connection one is glad to find Mr. Robertson 
protesting against the folly of multiplying stops merely 
in order to have a monster instrument. Schultze was 
of opinion that nothing was really to be gained by 
going much beyond sixty or seventy stops, and that 
sufficient variety and volume of tone could be obtained 
from that number for all but very extraordinary 
purposes. And there is no doubt he was right. In 
an organ of seventy stops the different qualities of tone 
can all be represented, and what more is necessary ? 
The mere duplication of the Diapason work either on 
the same manual, or on another with the sole difference 
of being enclosed in a box, as is too often the case 
with the average church organ, is but a poor way of 
using up money and space. Mr. Robertson refers to 
“a pretentious (and costly) so-called ‘grand organ’ of 
forty-one stops,” in which there is not a single string- 
toned stop, the whole being made up of woolly diapa- 
sons and flutes with so little character that, except for 
mere loudness, one stop might just as well be drawn 


as another, Alack and a-day! we all know that roast 
beef type of instrument. Happily it is seldom built 
nowadays. ; 


Some wonderful specimens, however, ave built, 
Our author, for example, tells us of a church organ, 
“by one of our leading firms,” where the Swell has 
only two foundation stops—and one of them very poor 
—with a Cornopean and a Vox Humana! It is almost 
certain that no “leading firm” ever approved of such 
a specification, But leading firms, like others, have 
often to give way to the fads of purchasers, and this 
circumstance adds a special value to Mr. Robertson's 
counsel to committees to put themselves unreservedly 
into the hands of ‘‘a builder whose tone and work are 
known to be good, and state either what is required or 
what funds and space are available.” There would be 
no harm in inviting proposals from two builders so as 
to have a choice, but any attempt to obtain the maxi- 
mum number of stop-knobs for the minimum cost 
through competition will bring a just retribution, Here 
is Mr. Robertson's beau-ideal of organ-building. You 
put yourselves in the hands of the master, and he does 
his best. It is a short and simple method, but in prac- 
tice somewhat Utopian. Given even the master, the 
client w7// have his whims. An eminent painter would 
certainly decline a commission if his client insisted 
aipon some combination of colours that would render 


——., 


| the picture ridiculous, but scarcely any organ-builder 


would do the same thing. More’s the pity! 

Mr. Robertson has a great deal to say on the make 
and tone quality of the various stops in an organ, He 
is no lover of mere quantity of tone, nor does he 
admire much of the “fancy” work found in most of 
our present-day organs. His “scales” for the Pedal 
Open Diapason, for instance, are smaller than those 
generally accepted by English builders, But he is no 
doubt correct in saying that when properly made, 
voiced, and planted, the pipes of such moderate 
“scales” are more melodious than those of the usual 
monstrous scales, which as a matter of fact, produce 
as a rule, only a thick, tubby tone. Very likely the 
origin of the large “scales” is to be traced to the 
attempt to make up in a few pipes for the want of an 
effective pedal department. They have been continued, 
it may be presumed, from mere force of habit, and the 
curious idea that making windows shake is grand music, 
As pointed out in Hopkins and Rimbault, they are 
never used on the Continent. There they do not starve 
the Pedal as we do. Most ordinary English church organs 
sin greatly in this respect. They have only one dull 
Bourdon, or thumping Open, to be used as a bass for 
all the manual changes, while the money that should 
have provided another stop has been spent on two reeds, 
which, as likely as not, are never in a state fit to be used. 
An appropriate Pedal should accompany every addition 
to the manual. It is too much to expect, ‘of course; 
but then, as Browning says, one’s ambition ought to 


| be higher than his reach, “or what’s a heaven for ?” 











One is glad to see a protest entered against the pre- 
vailing confusion in the nomenclature of stops. Ob- 
viously, the use of a name on the “ knob” is to give 
the organist some idea of the character of tone to be 
expected, But every organist knows that builders are 
often both careless and inconsistent in such matters— 
that nothing but actual experiment will sometimes give 
the real character of a stop. The name ‘Open 
Diapason” may cover anything from a Flute to a 
Geigen, and you may draw a“ Clarinet” only to find 
that the.stop is practically a ‘‘ Trumpet.” Mr. Robert- 
son says he has seen a coarse, open wooden flute 
labelled “ Rohr Flute,” and a real ‘Rohr Flute,” with 
metal chimneys, marked simply “ Flute.” Alas! this 
is not the sum of the builders’ sins. Mr. Audsley, in 
the columns of the English Mechanic, has advocated 
uniform nomenclature in Italian, that language being 
already in use for general musical terms. Mr. Robert: 
son does not agree with the suggestion. The choice 
seems unfortunate, says he, for if Italy was first in the 
musical field, Germany is supreme in the masters she 
has produced. Particularly in the matter of organs, 
it is to be doubted, “if a decent organ has ever been 
built in Italy, while until quite recently the Germans 
stood first without any question, and have twice taught 
organ-building to England.” One cannot forget the 
debt, but really while we are having nearly everything 
“made in Germany” we must draw the line at our 
stop-knobs. The great thing is to have some uniform, 
consistent method of nomenclature, and surely that 
much is attainable without the necessity of confining 
ourselves to any one language. 
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In conclusion—for my space is exhausted—it may 
just be noted that Mr. Robertson’s calculation of the 
average cost of an “ordinary organ” is £30 to £40 
per stop. Anything built at a lower rate than £35, he 
remarks, ‘would have to be most carefully watched 
by acompetent person.” And oh! I must not forget 
to tell about Mr. Robertson’s blower, who, discovering 
the weights on the top of the bellows, quietly removed 
them to ease his labours! It is as well that the 
weights are usually out of sight! 





Passing Motes, 


Mr. John E, West must be a funny fellow. In a 
German, or rather a Swiss collection of four-part songs, 
bearing a three-line title which I will mercifully refrain 
from quoting, he has discovered the tune ‘St. 
Magnus” set to a folk-song. Thereupon he speculates 
as follows : ‘“‘ The question is, did Clark adopt the tune 
from an old Volkslied, and merely claim to be the 
arranger, or did he——? but no, perish the thought! 
In this latter case one would be almost inclined to 
think that poor ‘ Jerry’ had some other weight upon 
his mind besides a love disappointment, which induced 
him to bring about his own sad end.” I have said that 
Mr. West must be a funny fellow. Why? Because 
he gives no date for the publication of this Swiss col- 
lection in which he has made his wonderful discovery, 
In fact he intimates that the title-page is without date, 
and he does not even make a guess at the year. In 
that case, of course, the obvious thing to say is that the 
Swiss editor stole Clarke’s tune. The latter appeared 
in Playford’s “ Divine Companion” in 1708; and until 
Mr. West can show us that his Swiss collection ap- 
peared before that date we must look upon his “ dis- 
covery” as we should look upon a mare’s nest. Clarke 
assuredly had no need to plagiarise from a continental 
collection, any more than Handel had need to plagiarise 
from Erba. 








One of the funniest articles I have read for a long 
time appears in an American musical monthly, under 
the heading of “‘ Some of Nature’s Orchestral Players.” 
The very opening sentence trips one up. ‘To the 
true musician all sounds are musical tones.” I wish I 
could think it; then would I be able to bear with 
equanimity the shriek of the locomotive whistle, the 
bark of my neighbour's dog, or the midnight concert of 
the cats on the tiles. But perhaps I am not a “true 
musician.” However, waiving that point, let us see 
about some of nature’s orchestral players ; the summer 
is coming (I hope so at least), and some of us may 
want to make experiments. Well, the lowing kine, it 
seems, ‘roll out a chromatic scale”; the roosters 
“crow mostly in the minor, but occasionally one chants 
in the major.” The bantam’s notes are “much like 
those of an oboe, and often he gives aturn or tiill 
as an embellishment.” The writer then proceeds to 
set down in musical notation the “song” of a pet 
bantam he once had, following that up with two 
“melodies” which he took down from ‘a common 
barn-yard fowl.” Somebody once thought of keeping 


| the mosquito,” 











a sheep in the back garden in order to have mutton 
cutlets fresh ever morning. I have thought of keeping 
hens that I might have fresh laid eggs; now I shall get 
a bantam and a common barn-yard that I may hear the 
music of the spheres as I lie in bed. Or, stay, perhaps 
it would be better to have a robin. The robin ‘usually 
sings in the cheerful major key, and is one of the ex- 
ceptions to the minor in nature,” Yes, better have a 
robin, 


Flies, of course, you can have without so much as the 
asking. The fly “ makes a sound an octave lower than 
Ah! we forgot the mosquito. “He 
sings on E, first line of the treble staff, and though a 
little thin in tone, has a strong resemblance to a 
clarinet.” You are sceptical? Then you must 
“observe the sound more than the bite, and it will be 
quite apparent.” What an enthusiast our writer must 
be! Almost as much of an enthusiast as Darwin, who, 
hearing something about the effect of music on growing 
plants, had a man play the cornet for some days to a 
bed of beans! But to return. The honey bee when 
flying sounds, we are told, A below middle C; the 
bumble bee “sings a deep bass on B, second line of 
the bass, and sometimes as low as A.” Our writer once 
heard bumbie bees and honey bees in chorus. Think 
of it. With active flies and weary mosquitos you might 


| have a dominant seventh, resolving on—well, it might 


be on your nose or on your bald spot. Then, of course, 
you could throw in the dogs and the cats. The dog will 
“bark in a range from middle C to an octave above, 
unless a very small animal ; then its tone will be within 
a fifth above. If a good watch-dog it will go down into 
the bass clef for its growl.” Here is a hint for you when 
you are selecting your watch-dog: be sure that he goes 
well down into the bass clef. As for the cats, they wil] 
“in concert range from F below middle C to the second 
C above, covering contralto and soprano voices.” If the 
cat is happy and contented in its surroundings, “ it will 
purr on A and B, lowest tones of the piano scales,” It 
is clear that the cats on the tiles are never happy. 
Really, it is quite a revelation, all this music of nature. 
As our writer remarks in closing, if we could properly 
combine the song of the birds of the air and the beasts 


| of the field, we might “bring forth results such as 


possibly prevailed in the garden of Eden,” But perhaps, 
on the whole, we had better not try. We might want 
to eat of the tree too! 


It is just a few days over a hundred years since 
Haydn first produced his Creation at the Schwarzenburg 
Palace in Vienna. The circumstance reminds me of a 
letter of Haydn's addressed to George Thomson of 
Edinburgh, which was lately in my hands. Thomson 
had been complimenting the composer on his oratorio, 
and this was the composer’s reply : 


“In your last letter in July you paid me too many com- 
pliments on my ‘Creation of the World.’ I esteem myself 
very happy that God has given me this little talent for the 
satisfaction of the lovers of music, the more so that bv 
this Divine grace I am able to do some good for the poor. | 
would like, then, to know if in London Zhe Creation has 
been given for the poor by professionals, and how much 
money was made. I have made in Vienna with these two 
pieces of mine [he refers to The Creation and The Seasons] 
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for our poor widows of musicians in three years, 40,000 
florins.” 

Haydn was evidently anxious that his oratorio should 
be as much of a charity work as The Messiah. England 
certainly did its duty by Zhe Creation. When it was 
first published at Vienna in 1800, nearly half of the 510 
copies were subscribed for by Haydn's admirers here. 
And then, who does not remember that funny story 
connected with the first performance in London? 
Salomon and John Ashley, the conductor of the Lenten 
concerts at Covent Garden, both contended for this first 
performance. Salomon ordered an early copy of the 
score from Vienna, and when it arrived, after some 
delay, found that the postage-bill was £30 16s. Ashley 
got his copy a day sooner, through one of the King’s 
messengers, and at a cost of only £2 12s. 6d. It 
arrived at nine o'clock on a Saturday evening; and by 
splitting up the score and giving it to various hands to 
copy, Ashley was able to have the oratorio performed 
on the following Friday. To compliment those con- 
cerned upon’ their expeditiousness was only natural. 
‘We have humbly copied a great example,” said the 
chief copyist. “ Itis not the first time that 7e Creation 
has been completed in six days.” As for’Salomon, he 
was quite out of it, and no doubt felt that he had paid 
too much—even for Zhe Creation / 


Are you interested in the discussion that has been 
going on about “ All we like sheep”? Handel, it is 
said, made a mistake in this chorus in so far as he 
seemed to express in the music a feeling of pleasure 
and delight in going astray. Perhaps he meant it so. 
Most people find it exhilarating to go astray ; and there 
is certainly something in the suggestion that a man 
very often gets a good deal of enjoyment in turning “to 
his own way ’—on the outward journey at least. Mac- 
farren tried to get out of the difficulty by maintaining 
that the chorus is intended to represent the seductive- 
ness of sin. I don’t think I would have represented 
the seductiveness quite in that way. Besides, as one 
writer points out, the leading idea is not the seductive- 
ness but the universality of sin ; and the feeling ought 
to be that of penitence, not of hilarity. In any case, 1 
am afraid we can’t get over the bustling semi-quavers. 
Better honestly go on showing. our delight. We can 
always take the concluding bars of the chorus as a 


moral, J. CurHBert Happen. 


IPSWICH NONCONFORMIST CHOIR UNION. 
Tuis very flourishing Union has been busy at work 
during the winter preparing /svae/ ix Egypt, under the 
careful conductorship of Mr. Joseph Hayward. The idea 
struck the Committee of getting the Ipswich Choral 
Society to join the Union chorus in the performance, 
and it was carried out with much success. Mr. B. H. 
Burton was requested to conduct. With a chorus of 
over three hundred voices at his command, and an 
orchestra of sixty instruments, Mr. Burton was prepared 
to approach the work with something like adequate 
forces, and there cannot be two opinions amongst those 
who formed the large audience as to the credit which 
is due to the conductor and both choirs fpr their 
performance. The soloists were Miss Agnes Nicholls, 
Miss Sarah Davies, Miss Marian Mackenzie, Mr. Iver 
McKay, Mr. Bantock Pierpoint, and Mr. F. W. Dalby. 
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sonconformist Church Mrgans, 


NEWLAND CONGREGATIONAL CHURCH, 
LINCOLN. 


Built by Jardine and Co. 
Great Organ, CC TO G, 56 NOTES. 


1, Double Open Diapason,., 16 feet ... 56 pipes. 
2. Open Diapason wot os Ay anit cee 
3. Gamba ee rn emi = 
4. Clarabella —~  - -. wee oe 
5. Principal we ~~ ee oe | 
6. Harmonic Flute ce Ay, Oleh areas 
7. Twelfth 22, 56, 
8. Fifteenth : oe 5G 4, 
g. Trumpet Ed ‘sa RO... 


Swell Organ; CC TO G, 56 NOTES. 


1. Double Diapason 16 feet. ... 56 pipes, 
2. Open Diapason SF Gell iactts SOs ing 
3. Salicional a bas’ VE Sf yey aioe 
(Bass grooved into No. 2) 

4. Voix Celeste ... wae Were ee ay 
5. Rohr Gedact eee ee 
6. Gemshorn ye oe 
7. Harmonic Piccolo ye UBisgioy Siacger 
8. Mixture «» (3 ranks) various... 168  ,, 
g. Cornopean S foot. ...:, 90 ip 
10. Oboe... oe Sap hin Be gl. acer GRGnrnaa 
11, Tremulant she 


Choir Organ, CC TO G, 56 NOTES. 


1. Dulciana cae ee 0 feet ... 56 pipes 
2. Lieblich Gedact POL Re OS Tees Ieee 
3. Wald Flute Vist ME 1G) SAD, Coborty, 
4. Ciarinet ave puget oc 4p hiner BARDS 
5. Vox Humana ... ade’ APR sane! SOeawe 
6. Tremulant 


Nos. 4 and 5 are enclosed in a separate swell box. 
Pedal Organ, CCC TO F, 30 NOTES. 


I. Open Diapason . 16 feet ... 30 pipes, 

2. Bourdon ca Ndi 1 daadr Aaaimi Teakle ° Saeat'y 

3. Bass Flute’... vee IT GCE TAD Igor 
Couplers. 


6. Swell to Pedals. 
7. Great to Pedals ; also by 
a Double Action Lever 


. Swell to Great. 
. Sweil to Choir, 
. Swell Octave. 

. Swell Sub-Octave. Pedal. 

. Choir to Great, 8. Choir to Pedals. 

The organ has fqur Double Action Composition 
Pedals to the Great and’ four to the Swell. The 
Swell Organ has a Balance Pedal. The Great, Swell, 
and Pedal Organs have Pneumatic action. ‘The case 
is pitch pine, handsome, and bold in treatment, and 
the front pipes are effectively diapered in gold and 
colours. 


Vitwohd es 


€choes from the Churches. 


(Paragraphs for this column should reach us by the 18th of 
the month.) 








METROPOLITAN. 


Croucu HiLit.—Mr., Frederick S. Oram has brought 
about a wondrous improvement in the choir of the 
Crouch Hill Presbyterian Church since his appoint 
ment as choirmaster. On April Ist the spac.cis 
church was filled wii an appreciative congregation, 
which had assembled to hear a performance of Zie 
Crucifixion. The. first part of the programme was 
miscellaneous. The solos were taken by Mr. Herbert 
Clinch (tenor), and Mr. W. Seemer Betts (bass). The 
choir gave an impressive rendering of the choral from 
St. Paul (Mendelssohn), “ Sleepers, wake, a voice 18 
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calling,” and Mr. W. Seemer Betts sang the solo, | 


“Lead, kindly Light” (Pughe-Evans), the influence of 
the beautiful words and music being perceptible all 


over the church. No. 3 was another number from | 


St. Paul, “To God on High,” and it was here, without 
the organ accompaniment, that the choir’s extreme 
sensitiveness to skilful handling was made apparent. 
Mr. Herbert Church rendered the solo, ‘‘My Hope is 
in the Everlasting,” from Dr. Stainer’s Daughter of 
Jairus, with true religious feeling ; and the miscella- 
neous part of the music then concluded with the hymn, 
“Hark, my soul, it is the Lord,” to a special setting by 
Mr. Oram, After a brief interval the choir entered 
upon the magnificent work of Dr. Stainer. The 
soloists and choir are to be heartily congratulated upon 
the excellent manner in which they acquitted them- 
selves. The latter bore unmistakable evidence of Mr. 
Oram’s skilful training. 

HAMPSTEAD.—A concert in aid of the Gospel Oak 
Congregational Church Choir Funds was given by the 
choir on March 2oth. , The first part consisted of a 
short selection of orchestral music by the Montpelier 
Orchestra, conducted by Mr. F, Ernest, interspersed 
with songs by Mrs. Turner, Mrs, Hales, and Miss A. 
White. The second, and longer part, consisted of C. 
Darnton’s Pastoral Cantata, Village Life, which was 
very effectively rendered by the choir and orchestra, 
the following members of the choir taking the solos :— 
Miss Lilian Randall, Mrs. Gwinnett, Mr,. Wilson 
Bamber, and Mr. G. Cordwell, all of whom sang 
brightly and well. The performance was very well 
received by a good audience. 


ItFoRD.—An excellent performance of Zhe Messiah 
was given in the Wesleyan Church on Good Friday by 
the Vocal and Orchestral Union, under the able conduc- 
torship of Mr. A. Storr, L.T.C.L. The choruses were 
given with much vigour and precision. The soloists 
were Madame Marie Mallia, Miss Bessie Dore, Mr. 
Herbert Clinch, and Mr. Frederick Hosking. Mr. 
Kimmins was at the organ and Miss Dyer at the piano- 
forte. ee 

IsLINGTON,— Shinn’s oratorio, Zhe Captives of 
Babylon was recently rendered at Salter’s Hall 
Baptist Church, Islington, N., and was listened to by 
a large and enthusiastic audience. The Farring- 
don Orchestra, under the able’ leadership of 
Mr. T. Mee Pattison, rendered the accompaniments, 
and the choir was composed of members of Earlsmead 
Chapel, Tottenham, Cross Street, Dalston Junction, and 
Salter’s. Hall Baptist Chapels, making a total of eighty 
performers. The soloists were the Misses Butcher, Day, 
and Skinner, and Messrs. W. J. Steed and Archibald 
Holder. Miss T. Haselden, L.R.A.M., A.G.S.M., 
presided at the piano, and Mr. F. E. Stacy (organist 
Salter’s Hall) at the organ, Mr. Chas, Buscall (choir- 
master Salter’s Hall) conducted. 

IsLincton.—On Tuesday, March 29th, the Union 
Chapel Psalmody and Choral Class gave a performance 
of Mendelssohn’s Zauda Sion and Rossini’s Stabat 
Mater, Miss Maggie Purvis, Miss ‘Lucie Johnstone, 
Mr. Herbert Grover, and Mr. Bantock Pierpoint’ 
rendered the fine solos with all possible effect, and the 
choruses went admirably. Mr. R. Williamson con- 
ducted, and Mr, Fountain Meen occupied his usual 
position at the organ. The chapel was crowded in 
every part, and a collection was made on behalf of the 
Great Northern Central Hospital. 


KENNINGTON.—A sacred concert was given in Wal- 
worth Road Chapel, on March 30th, by the Southwark 
Choral and Grosvenor Orchestral Societies, Part I. 
consisted of selections from S¢. Pau/, the second part 
being miscellaneous. The soloists were Miss Bessie 
Spell, Miss Esther Franklin, Miss Edith Idle, Mr. S. 
Masters, and Mr. Alexander Tucker, ; 





| pression displayed by the chorus. 


| 











KENTISH Town.—At the Wesleyan Church, Prince 
of Wales Road, N.W., Gaul’s cantata, 7e Holy City, 
was rendered by the choir, assisted by a few 
friends, the Rev. T. Wynne-Jones presiding. The 
soloists were Miss Mabel Mead, Mrs. Jacquest, 
Mr. H. E. Rigden, and Mr. F. W. Downie. The 
performance throughout was most praiseworthy, the 
solos being sung in a very refined and tasteful man- 
ner, and the unaccompanied parts exceptionally well 
rendered, The conductor (Mr. Watson Harding) 
should have been gratitied at the precision and ex- 
Miss Mabel Reddan 
and Mr. W. H. Hardick (of Bournemouth) were at 
the piano, and Mr. Owen Thompson, M.A. (organist 
Wesleyan Church, Hampstead), presided at the organ, 
The various instrumental portions were arranged for 
orchestral effects, also the accompaniments to both the 
solos and choruses. During the interval a brief address 
on the work was given by the choirmaster, Dr. R. T. 
Smith. 

LAMBETH.—The annual Choir Concert was given at 
Upton Chapel, under Mr. H, Ford Benson’s direction, 
on Tuesday, 29th March, the occasion proving highly 
successful, both from an artistic and financial point of 
view. A feature of the evening was the splendid sing- 
ing of Mr, T. J. Morgan, who is rapidly coming to the 
front as a baritone of exceptional ability. The Upton 
choir is fortunate in numbering this gentleman amongst 
its members, as also in the possession of such well 
known vocalists as Madame Mary Owen and Mr. T. 
Emlyn Jones. Solos, choruses, madrigals, part-songs, 
etc.,, were alike admirably rendered, the concert being 
by general consent voted the best yet given by the 
choir. On Monday, April 4th, Mr. H, Ford Benson 
delivered a lecture on “Church Music,” with illustra- 
tions by the choir, the lecturer’s remarks being listened 
to throughout with evident interest. The Chairman 
(W. Stiff, Esq.) followed with an admirable speech, in 
which he invited discussion of some of the points 
raised by Mr. Benson relative to a more extensive use 


of music in our Nonconformist Church services. The’ 


feeling of the audience was unmistakably in favour of 
such extension, and it is hoped that some practical 
good may accrue from the evening’s proceedings, which 
were of a very enjoyable and profitable character. 


PopLaR.—On Thursday, March 31st, the choir of 


Trinity Congregational Church arranged a concert for 
the benefit of the Sunday School funds, which was in 
every way a complete success. The whole of the items 
of performance were sustained by members of the 
choir, and the church may be considered fortunate in 
having such creditable vocalists in its midst. Solos 
were sung by Miss Emily Dines, Miss Minnie Sutton, 
Miss Lillie Coster, Miss Florerice Blanchard, Mr. 
Charles Veness, Mr Alfred Sutton, and Mr. Arthur Bay- 
liss. Special mention should be made of a trio anda 
quartette for female voices which the lady soloists ren- 
dered in good style. Part songs and choruses by the 
choir formed an enjoyable portion of the programme. 
Mr. Arthur Bayliss, A.R.C.M., conducted, accompanied, 
and ‘seconded Miss Hattersley in a duet for piano, 
besides singing two songs. 

STOKE NEwincTon.—G, Ernest Arundel bas been 
appointed organist and choirmaster at Devonshire 
Square Church. 


WALTHAMSTow.—At Trinity Congregational Church 
on Sunday evening, the 3rd ulto, the service was mostly 
choral, and included Dr. Stainer’s “‘ Meditation on the 
Crucifixion.” The music was beautifully rendered by 
the choir of thirty voices, under the direction of Mr, 
E. S. Goodes, the organist and choirmaster. A full 
congregation followed the service with interest, joining 
heartily in the hymns which are included in the work, 
The solos were taken by Mr. H. Graham Goodes, tenor, 
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and Mr. R. C. Pennington, bass, both of whom entered 
fully into the spirit of the music, and sang their parts 
with much pathos and artistic merit. The quartet, 
‘God so Joved the world,” was tastefully sung by Mrs. 
C. Robins, Miss Martin, and Messrs. Goodes and 
Pennington. The choruses were finely rendered, both 
attack and expression being well marked. Mr. Goodes 
played as voluntaries the duet, “ Love Divine,” from 
Daughter of Jairus, and parts of the passion music 
from the J/essiah, The pastor, the Rev, R. Denness 
Cooper, delivered an appropriate and earnest address ; 
and this service, which was intensely devotional, 
served as a fitting preparation for the Communion ser- 
vice which followed. 


PROVINCIAL. 

BAatH,—At Percy Chapel on Wednesday evening, 
March 30th, Ze Woman of Samaria (Sterndale 
Bennett) was given on behalf of the fund for providing 
a new organ. For the occasion, the choir had been 
considerably augmented, and the special vocalists were 
Mrs. Braddick (soprano), Miss Mary Wood (contralto), 
Mr. G. Miles (tenor), and Mr. C. Poole (bass), All 
rendered their respective parts in a most pleasing 
manner, while the quartette gave “God is a spirit” 
admirably. The choruses were exceedingly well 
rendered, and reflect great credit upon Mr. H. J. Hard- 
ing, who so efficiently conducted throughout. Miss C. 
Griffith presided at the piano, and Mr. E. W. Cam- 
bridge played the organ with his usual ability. 

BLyTH.—A new organ has been opened in Waterloo 
Road Presbyterian Church. Mr. Arnold McCleelland 
presided at the instrument. Recitals have been given 
by Messrs. A. Docksey, F.R.C.O., J. M. Preston, and 
H. Walton. 

CHICHESTER.—For the fourth Good Friday in succes- 
sion a highly popular service was held in the Congre- 
gational Church, It consisted of lime-light lantern 
views, and an organ recital varied with hymns for the 
congregation, and devotional exercises conducted by 
the pastor, the Rev. March Timson. The lantern illus- 
trations were again undertaken by Mr. G, N. Futcher, 
whose powerful lantern showed to full advantage the 
numerous well-executed slides depicting scenes from 
the life of Christ, His parables and miracles, and the 
“Victory of Redeeming Love.” The selections were 
played by Mr. Allan B. Acton, with much skill, The 
programme also included the solo, ‘“ Abide with Me” 
(Liddell), nicely sung by Mr. Futcher. 

FROME.—Wesley Chapel was filled to overflowing 
on the evening of Good Friday, when Rossini’s Sadat 
Mater and the latter part of the A/esstah were rendered. 
The choir consisted. of the Wesley Chapel, supple- 
mented by contingents from the various sister Noncon- 
formist Churches, and numbered seventy voices. The 
fine four-manual organ was augmented by a band of 
twenty-eight performers. The various solos, etc., were 
entrusted to the following artistes, Miss M. Richards, 
of London; Miss Bessie Grant, R.A.M., 1.S.M.; Mr. 
E. T. Morgan, of Bristol; and Mr. W. Dodds, of 
Windsor, who acquitted themselves in a manner which 
left little to be desired. Miss Grant and Mr. Morgan 
are old favourites, and were never more appreciated. 
Mr. W. E. Cambridge presided at the organ, and proved 
himself equal to the task. The indefatigable con- 
ductor, Mr. T. Grant (organist at Wesley Chapel) is to 
be congratulated upon the success achieved. 


LIVERPOOL,—An abundance of musical fare was 
provided at the Westminster Road Congregational 
Church at Eastertide by the Rev. Stanley Rogers. On 
Good Friday evening a sacred concert was given, to 
which a great crowd assembled. Miss Nogna. Mac- 
quoid (contralto), Miss Helen Macquoid (violinist), and 
Mr. Alexander Tucker were the principals, who, with 
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Mr. G, P. Stubbs, the talented organist of the church, 
| and a few members of the choir, performed a selection 


of popular sacred items, which were keenly appre- 
ciated by all present. Pictorial limelight illustrations 
were given to several of the songs, which lent unusual 
interest thereto. On Easter Sunday the choir rendered 
the anthems, “ Break forth into joy” (Barnby) and 
‘Awake, awake, put on thy strength, O Zion” 
(Stainer), with excellent effect, and suitable solos were 
sung by Miss Macquoid and Mr, Tucker. In the after- 
noon a recital of sacred music was given by each of the 
artists named, when a collection was taken on behalf 
of the Irish Distress Fund. 


MANCHESTER.—The annual Lenten musical service 
was held in the Besses Congregational Church on 
Sunday evening, March 27th. Appropriate hymns and 
Simper’s setting of ‘‘The Story of the Cross” were 
heartily sung by the congregation. The introit was 
“Daughters of Jerusalem, weep not for Me,” by Sir 
George J. Elvey, and the anthem was the same 
musician s dramatic composition, “ And it was the third 
hour,” the tenor and bass solos being sung by Mr. 
Carter and Mr. Dawson respectively. The offertoriums 
were by Edmund Rogers, and the vesper, “ Jesu, we 
pray Thee,” by Acfield. Mr. Leaver presided at the 
organ, and the whole service, which was conducted by 
the pastor, was of the most impressive character, 
The Sunday-school anniversary services were held on 
Sunday, April 3rd, In the afternoon a scholar’s service 
was held. The scholars sang a selection of the Man- 
chester Sunday-school Union hymns. Special hymns, 
etc., were sung morning and evening, and the choir, 
under the direction of Mr. Leaver, the organist and 
choirmaster, gave the following music :—Morning: 
Introit, “Will God in very deed” (Sir John Goss); 
the Lord’s Prayer (chanted) (anon,); anthem, “ Sing 
Praises unto the Lord ” (C. Gounod) ; offertorium, “ He 
that soweth little,’ T. Mee Pattison; ‘ Three-fold 
Amen” (unaccompanied) (Dr. Naylor). Evening : 
Introit, ‘‘Sanctus in G” (Thomas Attwood); ‘The 
Lord’s Prayer,” setting by A. W. Fletcher; anthem, 
“ Blessing, Glory, Wisdom” (Berthold Tours) ; offer- 
toriums (Edmund Rogers); vesper (unaccompanied), 
“ Humbly on our knees” (W. H. Maxfield). 


NEWMARKET,—The annual concert and organ recital. 


were given in the Congregational Church on Good 
Friday evening, when there was, as usual, a very large 
attendance. The vocalists were Miss Emily Davies, 
Miss Rose Williams, Mr. Wilkins, and Mr. Hammond, 
all of whom gave satisfaction to the audience. The 
choir, under Mr. Hambling’s conductorship, gave an 


excellent rendering of several anthems and choruses, ' 


accompanied by the orchestra. Two pieces for band 
and organ were also given. Mr. Minshall presided at 
the organ during the evening. 


NoRTH QUEENSFERRY, N.B. —A very successful 
conceit of sacred music was recently given in the 
Free Church, which was nicely decorated with flowers 
for the occasion. ‘The Crucifixion,” by Sir J. 
Stainer, was the piece chosen. Mr. W. H. Elder 
acted as organist, and Mr. D. M. Scott as conductor. 
The soloists were Mr. Jas Ferguson (tenor) and Mr. 
Jno. Drysdale, A.L.C.M. (bass); the voice from the 
choir parts being taken by Mr. E. Fulton, All the 
parts were admirably sustained ; Mr. Ferguson’s sing- 
ing being melodious, natural, and graceful; Mr. 
Drysdale’s powerful and expressive. The programme 
included two sacred solos—the ‘ Lost Chord,” taste- 
fully sung by Miss Anderson, and the “ Holy City,” by 
Mrs. Waldie, with whose singing the audience was 
greatly delighted. The choir won great praise for 
their excellent rendering of the choruses, whtch 
reflected much credit on their conductor. Mr. Elder's 
charming playing was also much appreciated. 
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OsWESTRY.—The annual choral festival of the village | 


choirs was held in Whittington on Easter Tuesday, 


when a good selection of music was well rendered, much | 


to the enjoyment of a packed audience. Mr. P. A. 
Minshall presided, and addresses were given by several 
ministers. 


PoRTSMOUTH.—The organ in Buckland Congrega- | 


tional Church is now being rebuilt by Messrs. Norman 
and Beard. 
ROCHDALE.—Successful anniversary services were 


recently held in Providence Congregational Church. 
Special music was well rendered by the choir, Mr. J. 
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Messrs. Riccordi and Co., 265, Regent Street, W., 
| send us the following :— 


| he Vision Divine. By Joseph H. Adams. 4s.—A 
| sacred song of more than ordinary merit. It is pub- 
| lished in three keys. 


|  Cradie Song. Words and music by Maude Valerie 
White. 4s.—A charming little song, dedicated to ‘‘ Dear 
| little Hansel.” 

| Love's Reverie and Sing, ye Birds. Two songs by 


| Alice Boston. 4s. together.—Both good songs, the latter. 
| being the more popular possibly. 
| 


Wilkinson being conductor, and Mr. F. Greenwood, | 


F.R.C.O., organist. 


SwINDON.—The organ in Victoria Road Congrega- | 


tional Church (pastor, Rev. W. J. Andrew) has been 
renovated and enlarged, and was reopened on the 
gth ult. by Mr. Minshall, who gave a recital. He also 
presided at the organ on Easter Sunday morning, 
when suitable music was heartily sung by choir and 
congregation. 

SHERBORNE.—A very successful concert was recently 
given by the Congregational Church Choir, ably con- 
ducted by Mr. A. B. Stabler. A very interesting 
programme was prepared, and the efforts of the various 
performers were much appreciated. The following 


took part :—Mrs. Ryall, Miss Wilkins, Miss Stagg, Miss | 


Tevett, Miss Bishop, and Messrs. Gilbert Hodges, F. W. 
Clements, A Legg. Miss Dyer was at the piano and 
Mr. Hodges at the harmonium. 


SWAFFHAM.—A concert in aid of the Choir Funds 
was given on Thursday evening, March 24th, in the 
Baptist Church by the choir, assisted by friends, when 
notwithstanding the wintry weather, a goodly number 
gathered to hear the very interesting selection of music 
which had been arranged. Many of the pieces received 
well-deserved encores, the finished singing of Mr. E. 
Hawes especially evoking much applause. A pianoforte 
solo by Miss Bone, most brilliantly played, was also 
greatly appreciated, A small band rendered useful 
service in accompanying the anthems. The duties of 
accompanist were shared by Mrs. Christopherson and 
Mr. W. E. Green, the organist and choir-master of the 
church, The financial result of the evening was very 
satisfactory. 


Mew AWBusic. 








WE have received the following from Messrs. Chappell 
and Co., Ld., 50, New Bond Street, W. :— 


Curly Head. Song by Walter Slaughter, 4s.—A 
very pretty and dainty song in praise of the ways of a 
small child. Parents with little children will especially 
appreciate this song. 


The Heavenly Message. Sacred song by Frederick 
Rosse. 48s.—A well-written song of a popular type. 
Aspecial organ accompaniment is given, which will 
add to the effect. May be had in two keys. 


The Brow on the Hill, By H.Trotére. 4s. A melo- 
tious and pleasing song by this popular composer. 


Popular Songs Without Words. By Boyton Smith. 
4. Two numbers—Denza’s “A May Morning,” and 
florence Aylward’s “ Beloved, it is Morn” are before 
\s.—These arrangements will be very useful to players 
who are fond of songs, but who do not sing. The 
idea is a good one, and it is well carried out. 


Narcissus from Water Scenes. By Ethelbert Nevin. 


's.—A graceful piece for the piano, free from serious 
ifficulty, 


| 
| 
| 
| 








Messrs. Reid Bros., 2a, Great Titchfield Street, W.,. 
send us the following :— 


Music and the Higher Life. A collection of sacred 
songs. By W. H. jude.—Mr. Jude has written some 
thirty-odd compositions set to well-known hymns. The 
numbers before us are very good indeed, the music be- 
ing well adapted to the words. ‘There isa green 
hill,” and “ Oft in sorrow, oft in woe” are specially 
effective. 


Jov Cometh in the Morning. Cantata for girls’ 
voices. By M. A, Salmond. 6d.—Easy and fairly 
effective. 


From Messrs. Phillips and Page, 8, Oxford Market, 
W., we have received the following :— 


Hola Thou My Hand. Song by C.Gounod. 4s.— 
Singers will find this a useful addition to their reper- 
toire. Much can be made of it, and it is well worth 
careful study. 


The Great Eternal Home. Song by Hartwell Jones. 
4s.—A well-written song, after the style of ‘The 
Children’s Home.” 

Abide with Me. Song by Oliver King. 4s.—A 
thoroughly good song, with a very effective accompani- 
ment. 


Grand Festival March for the organ. By H. C. 
Tonking. 4s.—A bold but somewhat erratic march. 


The Minster Voluniaries.. Book vii. By J. E. 
Newell. Agate and Co., 15, Newman Street, W.— 
Simple, melodious pieces, suitable for the American 
organ or harmonium. 


Messrs. Hutchings and Romer, 39, Great Marlborough 
Street, W., send us the following :— 


The Place called Calvary. Song by Clement Lock- 
nane. 4s.—A well-written song, suitable for church 
use. 


Realms Beyond the Stars. Song by J. E. Sparrowe. 
—Graceful and flowing. 


The Christian's Armour. An oratorio by Joseph 
Roeckel. 4s.— This interesting work is divided 
into several sections. The Girdle of Truth, the 
Breastplate of Righteousness, the Shoes of the 
Preparation of the Gospel of Peace, the Shield of 
Faith, the Helmet of Salvation, and the Sword of the 
Spirit. The music is broad in character and free from 
serious difficulties. It is well adapted to an average 
church choir, and would be popular to both singers and 
audience. 


Messrs. Robert Cocks and Co., 6, New .Burlington 
Street, W., send the following :— 


Pastorale, for organ. By E. H. Lemare, ts. 6d, 
net.—This clever organist is clearly also a clever writer, 
This ‘‘ Pastorale ” is ‘‘ taking.” 
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By E. 


Te Deum. H, Lemare. sical elaborate 
but effective setting. 
Tears and A Life Lesson. Two songs by Alfred 


Hollins.—Both musicianly and above the ordinary run 
o! songs. 
The Watchers. Song by F.H. Cowen. 4s.—This 


song ought to become popular. 
key are very appropriate. 

The Lifted Burden. Song by A. Mascheroni. 4s. 

An excellent song, which works up well towards the 
close. 

England's Jack. Song by A. E, Godfrey.—Will be 
appreciated by those liking a good rollicking song. 

Novellette, for the pianoforte. By Camille de 
Sarasin. 4s.—Pleasing and graceful; suitable for 
students. 

Dance Hongroise,tor pianoforte. By A. Mascheroni. 
—Very suitable for drawing-room purposes, 
for pianoforte. By G. H., Clut- 


Esquisse Tzigane, 


sam. 
the necessary study. 

Sleep On. Song by C. Mawson-Marks. Patey and 
Willis, 44, Great Marlborough Street, W. 4s.—A 


delicate and tasteful song. 

Through Golden Paths. 
bey. 4s.—A pretty song in 3-4 time. 
two keys. 


Soug by Albert W, Ketel- 
May be had in 


Correspondence. 


HOW TO PREPARE CHORAL MUSIC, 
Zo the Editor of Tue Nonconrormist Musicat JouRNAL, 


S1r,—I am a young choirmaster, and I have to teach 
my choir several choruses for a forthcoming concert. 
Can any of your more experienced readers give me 
some advice as to how to prepare my choir? Is it 
well to give them a rough idea of all the pieces first, 
leaving the delicate touches till later on, or is it better 
to stick to one piece—and possibly to one movement 
only in that piece—till it is perfectly learnt, all ready 
for the concert ?—Yours truly, A BEGINNER. 


TONIC SOL-FA ORGANISTS. 
To the Editor of Tut Nonconrormist MusicaL JouRNAL. 


Si1r,—Your article in the last issue of THE NONCON- 
FORMIST MUSICAL JOURNAL on “ The music at Dalston 
Junction Baptist Church,” and the tonic sol-fa oganist 
who has charge of the music there, has made me 
very curious as to what extent tonic sol-fa is used at 
the present time by organists, and also as to how many 
organists there may be who play from that method 
entirely. I am a tonic sol-fa organist myself, having 
held for years an appointment at a Congregational 
church, During my time, I have, over and over again, 
successfully taken services at Established and other 
churches where the musical standard is very high, yet 
I am told by enthusiastic old-notationists that it is not 
possible to play from tonic sol-fa, It does appear to 
me, however, that everything is against a sol-fa player. 
There is practically no sol-fa piano or organ music 
published ; the accompaniments to anthems, glees, 
songs, and other musical works, while appearing in all 
old-notation editions, are never published in sol-fa 
editions, only the choral portions being given, so if a 
player from sol-fa wishes to play anything beyond a 
hymn tune; play the accompaniment to a song or a 
chorus ; give a voluntary, organ or piano composition 
of any work, he must pay a big fee for a single manu- 
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Change of time and | 


| ally of Wagner music—died suddenly in New York, 


4s.—Requires careful playing, but is worthy of | 
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script copy to be gel translate from the old nota- 
tion himself, which he may not be able todo. Pe thaps 
if you will kindly allow me to ventilate this subject in 
your valuable journal, some of us may come to know 
each other by that means, and reap mutual benefit 
from the introduction.—Faithfully yours, 

“Open Diapason.” 





Staccato Motes. 


HERR ANTON SEIDL, men eminent conductor—especi- 





THE Hope Jones Organ Company is removing its 
head-quarters to London. 

THE London College of Music will hold examinations 
in July next. Particulars will be found ” our advertis- 
ing columns. 

THE business of Messrs. Novello and Co. will shortly 
be converted into a Limited Liability Company. 

THE Stratford Musical Festival, extending over four 
days, was again a great success, 

MR Aucust Mans has been ill. 

On Easter Sunday Sir Arthur Sullivan presided at 
the organ at Cimiez, where the Queen attended. 

THE death of Mr, J. Bradbury Turner, Professor at 
Trinity College, is announced. 


























To Correspondents, 










B. T. J.—(1) Your organ must be over-blown. (2) 
By all means have a 16 tt. on the great organ. 

Oxon.—It is published by Metzler and Co., Great 
Marlborough Street, W. 

C. M.—You had better confine yourself to organ and 
piano accompaniment. A poor orchestra will spoil the 
performance, 

J. J—(1) We do not know it. (2) Try Novello’s. 

The following are thanked for their letters: M. S. 
(Rhyl); T. P. (Oxford); E. T. D. (Perth); W. J. (Dul- 
wich); G. : (Lincoln); P. R. W. (Warwick) ; C. C. 
oe ; es (Rye); D. A. (Helston); W. J. D. 
(Carlisle); G. R. (Brigg); J. W. B. (Lindley). 





















Accidentals. 










_ HOW IT WAS. 
GoTHAMME.—“ Does her constant singing in the flat 


annoy you?” 
HaARLEMME,—“ Not so much as the constant flat in 


her singing.” 














‘My dear,” said Mr. Hawkins, to his better-half the 
other morning, ‘do you know that you have one of the 
best voices in the World ?” 

“Indeed!” replied the delighted Mrs. H., with a 
flush of pride at the compliment, ‘‘ Do you really think 
sor” 

‘I certainly do,” continued the heartless husband, 
“otherwise it would have been worn out long ago.” * 













Some ludicrous effects are sometimes produced i in 
singing. One of the choruses of the oratorio ‘Naaman 
is known as “the policeman’s chorus,” owing to the 
fact that the words “Haste, to Samaria let us go,” 
sound, when sung, very much like “ Haste, to some area 
let us go.” 
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RICHARD HESLOP, Organ Builder, 
16, BURMA ROAD, LONDON, N. 


Organs built on the best modern principles. Perfect mechanism and beauty of tone. Rebuilding and Repairs skilfully 
carried out at moderate cost. Tunings, occasional or by annual arrangement, in all parts of England and Scotland. 
ESTIMATES FREE. 
Organ Factory: 15, LONDON ROAD, HACKNEY DOWNS, N.E. 


ESTABLISHED 1888. 


(Correspondence to 16, Burma Road, N.) 





HYMN TUNES arranged as 
ORGAN VOLUNTARIES. 


“* Rockingham.’’ 
By J. P. ATTWATER. 
‘‘St. Alphege.’’ 
By W. HENRY MAXFIELD, Mus. Bac, 


‘4 Meloombe.’’ 
By BRUCE STEANE. 


“4 Austria.’? « 
. By BRUCE STEANE. 


“‘ Bemerton.’’ 

By ERNEST H. SMITH, F.R.C.O. 
‘‘ Hollingside.’’ 

By ERNEST H. SMITH, F.R.C.0. 


** Hanover.’’ 
By JAMES LYON. 


‘‘ Adeste Fideles.’’ 
By ERNEST H. SMITH, F.R.C.O. 
PRICE’ ONE SHILLING AND SIXPENCE EACH. 


COVENTRY 


FAVOURITE CYCLES. 


Highest Grade Machines. 


LIGHT, 
EASY RUNNING, 
GRACEFUL DESIGN, 
SMART FINISH. 








Juvenile Cycles a Speciality. 





Special Te:ms to readers of this Journal. 
Write for List. 


THE COVENTRY FAVOURITE CYCLE COMPANY, 
COVENTRY. 


The Organist’s Magazine of Voluntaries. 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 


WOLUME Iii. 








“Musicat JouRNAL” Orrick, 44, Fleet Street, London, E.C, 








November, 1895, contains— 
Album Leaf, Arthur Berridge. 
Intermezzo. James Lyon. 
Finale Fugato, O.A. Mansfield, Mus. Doc. (Prize Composition.) 

January, 1896, contains— 
Andantino (Priere), James Lyon. 
Caprice. Walter Porter, F.R.C.O. 
March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus. Bac. 
“Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. 
May, 1896, contains— 
Introduction and Allegro. Ernest H. Smith, F.R.C.O. 
Nocturne, H.S. Irons. 
July, 1896, contains— 

A Fragment. Arthur Berridge. 
Priere. Ernest H. Smith, F.R,.C.O. . 
Concluding Voluntary. james Lyon, 

September, 1896, contains 
Introduction, Variations.and Finale on“ Hanover ” James Lyon. 
Communion. Bruce Steane 


November, 1896, contains— 
Marche Nuptiale, Ernest W. Barnard. 
In Memoriam. James Lyon. 


January, 1897, contains— 
Andantino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 


March, 1897, contains— 
March Pomposo, Arthur Berridge. 
Prayer. Bruce Steane. 


May, 1897, contains— 


Offertoire in C. Millward Hughes. 
Cradle Song. Bruce Steane. 


July, 1897, containg— 
Andante. Kate C. Smith. 
Marche Jubilante. Bruce Steane. 
September, 1897, contains— 
“ Adeste Fideles,” with Variations. Ernest H. Smith, F.R.C.C- 
Cantilena. James Lyon. 
WOLUME Iw. 


March, 1898, contains— 
Gusien in Memotigm. Geoffrey C. E. Ryley. 





November, 1897, contains— 
fiesio qnd Fagne, James Lyon. : 


i ‘oro. alle alla Marcia. Ernest H. Smith, F.R.C.O 
editation Oliver D. Belsham. gro May, 1898, contains — 
January, 1898, contains— , Allegro Brillante. John P. Attwater. 
Intermezzo. Bruce Steane. | Abendiied. Millward Hughes. 


A rragment. Arthur Berridge. 
SINGLE OOPIES ONH SHILLING AND SIXPENCE NST 


_ PUBLISHING OFFICE, 44, FLEET STREET, LONDON, E.C. 
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Te Deum. By EF. YH. Lemare. gd.—<An elaborate 
but effective setting. 

Tvars and A Life Lesson. Two songs by Alfred 
Hollins.—Both musicianly and above the ordinary run 
ol songs. 

The Watchers. 
song ought to become popular. 
key are very appropriate. 

The Lifted Burden. Song by A. Mascheroni. 4s. 

An excellent song, which works up well towards the 
close. 

England's Jack. Song by A. E, Godfrey.—Will be 
appreciated by those liking a good rollicking song. 

Novellette, for the pianoforte. By Camille de 
Sarasin. 4s.—Pleasing and graceful; suitable for 
students. 

Dance Hongroise, for pianoforte. By A. Mascheroni. 
—Very suitable for drawing-room purposes, 


Song by F. H. Cowen. 4s.—This 
Change of time and 


Esquisse Tzigane, for pianoforte. 
sam. 4s.—Requires careful playing, but is worthy of 
the necessary study. 

Sleep On. Song by C. Mawson-Marks. 
Willis, 44, Great Marlborough Street, W. 
delicate and tasteful song. 

Through Golden Paths. 
bey. 4s.—A pretty song in 3-4 time. 
two keys. 


Patey and 
4s.—A 


May be had in 


Correspondence. 





HOW TO PREPARE CHORAL MUSIC, 
Zo the Editor of Tut Nonconrormist Musica JouRNAL, 


Sir,—I ama young choirmaster, and I have to teach 
my choir several choruses for a forthcoming concert. 


Can any of your more experienced readers give me | 


some advice as to how to prepare my choir? Is it 
well to give them a rough idea of all the pieces first, 
leaving the delicate touches till later on, or is it better 
to stick to one piece—and possibly to one movement 
only in that piece—till it is perfectly learnt, all ready 
for the concert ?—Yours truly, A BEGINNER. 


TONIC SOL-FA ORGANISTS. 

Zo the Editor of Tut Nonconrormist Musicat JOURNAL, 

Sirk,—Your article in the last issue of THE NoNcon- 
FORMIST MUSICAL JOURNAL on ‘The music at Dalston 
Junction Baptist Church,” and the tonic sol-fa oganist 
who has charge of the music there, has made me 
very curious as to what extent tonic sol-fa is used at 
the present time by organists, and also as to how many 
organists there may be who play from that method 
entirely. I am a tonic sol-fa organist myself, having 
held for years an appointment at a Congregational 
church, During my time, I have, over and over again, 
successfully taken services at Established and other 
churches where the musical standard is very high, yet 
1 am told by enthusiastic old-notationists that it is not 
possible to play from tonic sol-fa, It does appear to 
me, however, that everything is against a sol-fa player. 
There is practically no sol-fa piano or organ music 
published ; the accompaniments to anthems, glees, 
songs, and other musical works, while appearing in all 
old-notation editions, are never published in sol-fa 
editions, only the choral portions being given, so if a 
player from sol-fa wishes to play anything beyond a 
hymn tune; play the accompaniment to a song or a 
chorus ; give a voluntary, organ or piano composition 
of any work, he must pay a big fee for a single manu- 
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By G. H. Clut- | 


Soug by Albert W. Ketel- | 


[May, 1808, 


script copy to be made,.or translate from the old nota- 
tion himself, which he may not be able to do. Perhaps 
if you will kindly allow me to ventilate this subject in 
your valuable journal, some of us may come to know 
each other by that means, and reap mutual benefit 
from the introduction.—Faithfully yours, 

“OPEN DIAPason,” 


Staccato Motes. 


HERR ANTON SEIDL, the eminent conductor—especi- 
ally of Wagner music—died suddenly in New York, 

THE Hope Jones Organ Company is removing its 
head-quarters to London. 

THE London College of Music will hold examinations 
in July next. Particulars will be found in our advertis- 


| ing columns. 


THE business of Messrs. Novello and Co. will shortly 
be converted into a Limited Liability Company. 

THE Stratford Musical Festival, extending over four 
days, was again a great success, 

MR Aucust Manys has been ill. 

On Easter Sunday Sir Arthur Sullivan presided at 
the organ at Cimiez, where the Queen attended. 

THE death of Mr, J. Bradbury Turner, Professor at 


| Trinity College, is announced. 


Co Correspondents, 





B. T. J.—(1) Your organ must be over-blown. (2) 
By all means have a 16 tt. on the great organ. 

Oxon.—It is published by Metzler and Co., Great 
Marlborough Street, W. 

C. M.—You had better confine yourself to organ and 
piano accompaniment. A poor orchestra will spoil the 


| performance, 


J. J—(1) We do not know it. (2) Try Novello’s. 
The following are thanked for their letters: M. S. 
(Rhyl) ; T. P. (Oxford); E. T. D. (Perth); W. J. (Dul- 


| wich); G. O. (Lincoln); P. R. W. (Warwick) ; C. C. 


(Taunton); F. J. (Rye); D. A. (Helston); W. J. D. 


| (Carlisle); G. k. (Brigg); J. W. B. (Lindley). 


Accidentals. 


HOW IT WAS. 
GoTHAMME.—“ Does her constant singing in the flat 


| annoy you?” 


HARLEMME,.—" Not so much as the constant flat in 
her singing.” 

‘‘My dear,” said Mr. Hawkins, to his better-half the 
other morning, ‘‘do you know that you have one otf the 
best voices in the World ?” 

“Indeed!” replied the delighted Mrs. H., with a 
flush of pride at the compliment, ‘“ Do you really think 
sor” 

“I certainly do,” continued the heartless husband, 
‘otherwise it would have been worn out long ago.” 


Some ludicrous effects are sometimes produced in 
singing. One of the choruses of the oratorio ‘‘ Naaman 
is known as “the policeman’s chorus,” owing to the 
fact that the words ‘Haste, to Samaria let us g0, 
sound, when sung, very much like ‘‘ Haste, to some area 
let us go.” 
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Organs built on the best modern principles. 
carried out at moderate cost. 


RICHARD HESLOP, Organ Builder, 
16, BURMA ROAD, LONDON, N. 


Perfect mechanism and beauty of tone, 
Tunings, occasional or by annual arrangement, in all parts of England and Scotland. 


Rebuilding and Repairs skilfully 


ESTIMATES FREE. 


Organ Factory: 15, LONDON ROAD, HACKNEY DOWNS, N.E. 


(Correspondence to 16, Burma Road, N.) 





HYMN TUNES arranged as 
ORGAN VOLUNTARIES. 


““ Rockingham. ’’ 
By J. P. ATTWATER. 
“St. Alphege.’’ 
By W. HENRY MAXFIELD, Mus. Bac. 


aad Melcombe. died 
By BRUCE STEANE. 


“§ Austria.’? . 
. By BRUCE STEANE. 

‘‘ Bemerton.’’ 

By ERNEST H. SMITH, F.R.C.O. 
“‘ Hollingside.’’ 

By ERNEST H. SMITH, F.R.C.O. 
‘* Hanover.’’ 

By JAMES LYON. 
** Adeste Fideles.’’ 

By ERNEST H. SMITH, F.R.C.O. 

PRICE ONE SHILLING AND SIXPENCE EACH. 


“ MuSICAL Jounna.” Recent: 44 ‘Fleet Street, London, E.C, 


COVENTRY 


FAVOURITE CYCLES. 


Highest Grade Machines. 


LIGHT, 
EASY RUNNING, 
| GRACEFUL DESIGN, 
| SMART FINISH. 











Juvenile Cycles a Speciality. 





Special Te:ms to readers of this Journal. 
Write for List. 


THE COVENTRY FAVOURITE CYCLE COMPANY, 
COVENTRY. 





The Otganist’'s flagazine of Votuntaries. 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 





WOLUME Iii. 


November, 1895, contains— 
Album Leaf, Arthur Berridge. 
Intermezzo. James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prize Composition.) 
January, 1896, contains— 
Andantino (Priere), James Lyon. 
Caprice. Walter Porter, F.R.C.O. 
March, 1896, contains — 
Introductory Voluntary. Thos. Ely, Mus, Bac. 
“Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. 
May, 1896, contains— 
Introduction and Allegro, Ernest H. Smith, F.R.C.O., 
Nocturne. H.S. Irons. 
July, 1896, contains— 
A Fragment, Arthur Berridge. 
Priere. Ernest H. Smith, F.R.C.O. . 
Concluding Voluntary. james Lyon, 
September, 1896, contains 
Introduction, Variations and Finale on “ Hanover ” James Lyon. 





Communion. Bruce Steane 


November, 1896, contains— 
Marche Nuptiale. Ernest W. Barnard. 
In Memoriam. James Lyon. 


January, 1897, contains— 
Andantino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 


March, 1897, contains— 
March Pomposo, Arthur Berridge. 
Prayer. Bruce Steane. 
May, 1897, contains — 
Offertoire in C. Millward Hughes, 
Cradle Song. Bruce Steane. 


July, 1897, contains— 
Andante. Kate C. Smith, 
Marche Jnbilante. Bruce Steane. 
September, 1897, contains— 
“ Adeste Fideles,” with Variations. Ernest H. Smith, F.R.C.C- 
Cantilena. James Lyon. 


WOLUME Iw. 


Rae secu jd ORM contains— 
Adario and Fugue. James L 
Meditation in Oliver D. ten. 
January, 1898, contains— 
Intermezzo. Bruce Steane. | 
Postinae in C Minor. -C. Darnton. 


Allegro, Brillante. 2s Hughes. 
A fragment. Arthur Berridge. 


¢ ins L manta L- sinad Cr ie. 
armen emo . rey 

Coro allegro arcia. Ernest H. ae ed F.R.C.O 
May, 1898, contains— 

John P,. Attwater. 


SINGLE COPIES ONH SHILLING AND SIXPENCE NET 





.PUBLISHING OFFICE, 44, 


FLEET STREET, 


LONDON, E.C. 
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A x PRESS OPINIONS. 
odern Gr av Music ° “Likely to be a welcome addition to the organist’s library,”— 
Liverpool Daily Post. ‘ Will constitute a valuable volume of, organ 
% music.”—Leicester Chronicle. ‘‘ Will doubtless. find favour with 


i Publication of Pieces in var ious styles. ‘ many organists.”—Liverpool Mercury. The two most recent 


Numbers show no signs of felling off in this useful series,” 


Edited by E. MINSHALL. % Daily News. Admirable.”- Musical Standard. 


Price 3s. nett each number. * 44, FLEET STREET, LONDON, E.C. 
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CHURCH ORGANS. 


WW. BEALES, 
Practical O Build , : 
“Q SING TO THE LORD A | "***ttucs"soan's” cecvoon™"* 
99 W.B. having a large stock of all materials used in the trade, is 
NEW SONG. 


determined to do business on new lines—small profits and quick 
By MATTHEW KINGSTON. 
NEW ORATORIO. 


returns. Very liberal specifications for cash, or arrangements could 
5 . Price 6d. 
wines eee The CHRISTIAN’S ARMOUR 


be made for part payment. First-class workmanship. Sound dry 
materials and pure tone guaranteed. Estimates and designs free, 
Admirably adapted for a Festival Service or Sacred Concert. 
MUSIC BY 
——— = JOSEPH G. ROECKEL. 


“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, Suitable for Choirs, Sacred Concerts, Services of Song, ete, 
Score, 4/- net. Chorus Part in O.N. or Sol-fa, 1/= net. 
44, Freet Street, Lonpon, E.C. is 





Prize Anthem— 











HUTCHINGS & ROMER, 39, Gr. Martsoro’ Street. 





ESTABLISHED 1859. we ee >» ForRMERLY oF Lonpon. aaa 


Cc. LLOYD & CO—O., 
‘2 Organ Builders, 


¥ BRIGHTON STREET, NOTTINGHAM. 









Fmproved Tracker or Tubular Pneumatic Actions, YS 
EXPERIENCED TUNERS SENT TO ALL PARTS. ss 


THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa, 


Prices, 4s. cloth and ss, roan. 


CHANTS, SANCTUSES, ETC. (107). (Original book.) By the best Composers, ancient and modern. 


Music arranged for Congregational use. O.N. or Tonic Sol-fa. ‘Prices from 6d. 


CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 1s. 4d. ords only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems, O.N. only, 
8 


crown 8vo, prices 4s. and ss.“ Words only, cheap edition, 6d. and 8d. 


CHANTS AND ANTHEMS, Cheap Edition. Bound in 1 vol. (viz. the 107 Chants andthe 115 Anthems), 
O.N. or Tonic Sol-fa, Prices from 2s, Words only, large type, 1s. 6d. and as. 6d. 


THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 


Tunes revised by Professor W. H. Monx, Mus.Doc. g21 Hymns and Tunes, ON,., from 38. gar Hymns, Words only, from 8d. 


REVISED CHANTS, ETC, (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., from 2/- 
Words only, 6d. 


THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and School use. 
Edited by the late HENRY ALLON, D.D. 


Containing 652 hymns, simple enough for the Infant School, and mature enough for the most advanced Bible Classes, and 
sufficient in number and variety for all uses of School and Home Worship. 
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